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Artists’ Books Exhibitions
University of the West of England, Bristol, UK
Tom Trusky Exhibition Cases
Special Collections Room, Bower Ashton Library
‘INVISIBLE CITIES’ AND HIDDEN LANDSCAPES
Curated by Cath Fairgreave
1st November - 1st December 2011
A travelling exhibition of books and book-related artworks
made by students, lecturers and alumni from four
universities: Coleg Sir Gar/Trintity St. Davids, the University
of the West of England, Bristol, UK, Kansas State University,
and Portland College of Art and Craft in Oregon, USA.
This project was instigated to promote dialogue between
teaching institutions in Britain and America to investigate
the medium of artists’ books. Participants were invited to
submit a book of their choice or make one in response to
Italo Calvino’s poetic novel ‘Invisible Cities’. The outcome is
eclectic reflecting a personal landscape for each artist.

The show launched at Coleg Sir Gar in Carmarthen in
September, and after this exhibition it will travel to Portland
College of Art and Craft in February 2012 and then
conclude at Kansas State University. The exhibitions will
be accompanied by an ongoing Internet discourse between
participants from which it is hoped further collaborations
and future projects will evolve. Catalogues will be available
to purchase from 2012.
Curated by Cath Fairgreave, this show gathers together
the work of lecturers, alumni and current students from
four teaching institutions, to form an eclectic collection
of artists’ books and related works from more than 60
artists in Britain and America.
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A rich and moving recital from the Vale of Towey Male
Voice Choir at the opening of the exhibition (above)
seemed an appropriate accompaniment to a number of the
exhibitors’ themes. Sian O Doherty’s hand-cut sketchbook
‘Hiraeth’ took inspiration from The National Woollen
Museum in Felindre, referencing the life, work and family
of traditional welsh rural communities through the
metaphor of threads within a woven cloth. Julia Griffiths
Jones’ exquisite line drawings digitally produced on wool
in ‘Jones her book’ produced during her residency at The
National Woollen Museum, pays homage to the traditions
of Wales, as does Cath Fairgreave’s intriguing enamelled
lockers entitled ‘Memorial’ with a recording of the choir
which resonates with the strength of past communities.
The nostalgia for lost tradition is combined with a
contemporary sensibility - pushing the possibilities of book
art as well as technical skill and new technologies such as
laser and water- cutting.

The exhibition embraces diversity, including film
animation, 3D books, altered found objects, and textiles
such as Sue Selby’s delicate ‘Tree of Life’ or Dan Hunt’s
profusely embroidered ‘Salty Sweet’. Beate Gegenwart’s
triangular leather bound books explore cross cultural
references through an investigation of a new hybrid of
fine art and applied art practices. The tactile qualities of
paper are celebrated in Elaine Knight’s laser cut silk paper
accordion book ‘City Lights’ in which she refers to ‘cities to
be seen through their opaque and fictitious thickness’ whilst
Melanie Braumer’s work on abaca, papyrus and kitkata
paper demonstrates the subtle potential of substrate also
apparent in Rachel Fishe’s delicate portraits ‘Interbeings’
on anjing paper.
The show has wide appeal across art genres. A diverse
collection of poetical works from some highly
accomplished, established and emerging artists who have
succeeded in pushing the boundaries of artists’ books which
should serve to raise awareness of an exciting potential
within artists book making in Wales and beyond.
Ro Rogers, October 2011

Object Poems - Curated by David Abel
23 Sandy Gallery, Portland, USA
4th - 26th November 2011
23 Sandy Gallery is very pleased that David Abel has curated
our November exhibition. Object Poems brings together
works by more than thirty contemporary artist-poets:
poems in three dimensions; interactive poems; found
poems; conceptual poems; sculptural and utilitarian poems
- poems that depart in myriad ways from the familiar form
of the printed page.
Exhibiting artists include Drew Kunz, Alison Knowles,
Joseph Keppler, Nico Vassilakis, Harriet Bart, Michael
Basinski, Bill Berkson, Jen Bervin, Kristin Prevallet,
Clemente Padin, James Yeary, Alec Finlay, Steve McCaffery,
Eric Magrane, Jim Clinefelter, Norma Cole, J. A. Lee, Leo &
Anna Daedalus, Marilyn R. Rosenberg, Geof Huth, Mary
Ann Hayden, Alan Halsey, Buzz Spector, Kyle Schlesinger,
Kaia Sand, Curtis Steiner,Mark Owens & Maria José
Gonzalez Arredondo, David Abel, Andrew Topel, K. S. Ernst.
Associated events:
5th November - Reading and Performance Event
Object Poems Featured Artists
16th November - Visiting Artist Lecture
Angela Lorenz direct from Italy
26th November - Curator on Site
David Abel and Object Poems
23 Sandy Gallery is open Thursday, Friday and Saturday,
Noon to 6pm. plus late on First Friday. We are also very
generous with appointments outside of gallery hours.
Please contact Laura Russell to schedule a visit.
We are located at 623 NE 23rd Avenue, just three doors
north of Sandy Boulevard in Central Eastside Portland.
http://www.23sandy.com
Tel: 503-927-4409
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Fine Impressions
Printmaking and artists’ books in Melbourne 1999-2010
Cowen Gallery, State Library of Victoria
Melbourne, Australia
Until 16th February 2012
Fine impressions: printmaking and artists’ books in Melbourne
1999-2010 showcases beautiful limited-edition books by
20 Melbourne artists and printmakers. In the digital era
the future of the printed book seems uncertain, yet the
handmade artist’s book is a flourishing artform. Each of
these works is unique in its use of design, typography, paper
and binding, both drawing upon and extending the history
and tradition of the book. The artists featured include:
Angela Cavalieri, Daniel Moynihan, Bruno Leti, Inge King,
Gracia Haby and Louise Jennison.
Cowen Gallery, Level 2a, Main entrance: Swanston St
Admission Free. www.slv.vic.gov.au/event/fine-impressions

Edgardo-Antonio Vigo
The Research Centre for Artists’ Publications, Study Room
Weserburg | Museum of Modern Art, Bremen, Germany
Until 29th January 2012
Conceptualism, Visual Poetry and Mail Art characterize the
comprehensive oeuvre of the Argentinean artist EdgardoAntonio Vigo (1928-1997). In the context of the military
dictatorship in Argentina, his art constituted a political
gesture. Through his rubber stamps, artists’ postage
stamps, text works and his statements, which participated
in a network of international artistic exchanges, he called
attention to the situation in his native land as well as to the
fate of his son – who “disappeared” in 1976 – and of the
thousands of other victims of the military dictatorship.
Weserburg | Museum of Modern Art
Teerhof 20 28199, Bremen, Germany.
http://weserburg.de

Wood Type, Evolved: Experimental Letterpress &
Relief Printing in the 21st Century
Curated by Apri l Sheridan and Nick Sherman
Center for Book & Paper Arts, Chicago
Until 10th December 2011
Wood Type, Evolved defines a global, burgeoning mode
of activity in which contemporary artists are producing
artwork through the development of new experimental
printing techniques based on traditional letterpress
materials - particularly wood type.
Why wood type, why now? While the widespread industrial
production of wood type dates from 1827 into the late
1970s, a recent resurgence in letterpress printing combined
with the increasing availability of commercially “obsolete”
production equipment has created room for dialogue and
opportunity. This has fueled experimentation in artist
studios, presses and print shops around the world.
Through the display of artwork and examples of printing
surfaces, Wood Type, Evolved will also reveal how laser cut,
hand engraved, acrylic and otherwise manipulated types
are becoming ways to engage a traditional style exemplified
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by wood type through contemporary fabrication
techniques. The exhibition includes work by Dafi Kühne,
David Shields and projects from the Hamilton Wood Type
Museum.

OVER 65 BOOKS FROM THE
RARE BOOKS COLLECTION,
MONASH UNIVERSITY LIBRARY
AND THE PRIVATE COLLECTION
BIBLIOTHECA LIBRORUM APUD ARTIFICEM

william blake norman lindsay nathalia goncharova george grosz
ernst kirchner georg heym josef luitpold otto schatz john heartfield
max beckmann stephan lackner noel counihan el lissitsky klaus
staeck ian howard glenn clarke peter lyssiotis paul zelevansky
michael peven sonia balassanian jean pinataro james casebere ted
hopkins helen malone noreen grahame cerise ward brad freeman
gerhard richter robert frank josley carvahlo colin matthes richard
tipping monica oppen tim mosely noga frieberg susan goddard
doug spowart glen smith theo strasser kirk crawford-watts ross
mcmaster anne twigg jas duke vivienne mehes gilles peress eric
stover robert colvin caren florance travis paterson telfer stokes

The Silent Scream:
Political and social comment in books by artists
Rare Books Department Sir Louis Matheson Library
Building 4 Monash University Clayton Campus
Clayton, VIC, Australia
Until 25th November 2011

Curated SARAH
by Monica
Oppen and
PeterBE
Lyssiotis
in
BODMAN
WILL
OPENING
conjunction
with
Monash
Library
Rare
Books
THE EXHIBITION ON WED. 28 SEPT.Department
AT 6PM
This exhibition of 77 books by artists includes work from
over 100 years of art practice. Its reach is international and
The Monash Rare Books
places Australian work in a wider historical
context.
exhibiton space is on level 2,

of the hugely influential De Stijl journal, highlighting
the typographic work of Piet Mondrian and Theo van
Doesburg. These are shown alongside artists’ publications
from Nobrow Press and Ensixteen Editions, and book works
by Andrew Morrison, Jane Kennelly, Michael Caine, Richard
Long and Ian Hamilton Finlay.
The exhibition is a small sample of books from Leeds
College of Art’s Special Collections in the Vernon Street
Library. The exhibition will be open during term time,
Monday to Friday, 9 am to 4 pm. The Library, Leeds College
of Art, Vernon Street, Leeds LS2 8PH. T. 0113 2028096
E. rebecca.lowe@leeds-art.ac.uk
http://www.leeds-artexhibitions.co.uk/?p=527

Baby (Not) On Board
Miriam Schaer
Several of the works from Miriam Schaer’s Baby (Not)
On Board series are currently on view in (Trans) form, a
multi-disciplinary exhibition at Columbia College Chicago,
in the Faculty Center, 600 S Michigan, 8th Floor. The
show is on until December 17. The series is also online at
Nanomajority, where your comments are welcome:
http://www.nanomajority.com/projects/miriam-schaer

Cheap Art America: P’s & Q’s
Booklyn Artists Alliance, Brooklyn, NY, USA
Until 13th November 2011
Cheap Art America
Or... what if we write out a bunch of words and sentiments
from our list and use them in a “statement of purpose”
visioning session? We can cross some of them out and make
it look kind of messy and punkish. Then, put ‘Ps & Qs’ on
top in a nice font...

Sir Louis Matheson Library,

Building 4, Clayton Campus,
The books have been selected from the
private collection
Ring Road East off Wellington
of the Bibliotheca Librorum apud Artificem
and the Rare
Road, Clayton.
Buses will beLibrary.
running from the
Books Department at the Monash University
IMPACT 7 conference venue.
The Silent Scream: political and social comment in books
by artists presents, not only a companion catalogue to an
exhibition held at Monash University Rare Books, but also
a journey through some of humanity’s most inhumane and
hypocritical moments. Reaching back to William Blake with
a facsimile of his illuminated book America: A Prophecy then
travelling through the two world wars and on to the modern
era the catalogue provides insights into 77 influential books
and works presented in book form. The full catalogue of the
exhibition with essays and images, is available for $39.95
AUD, and can be ordered via the links at
http://www.bibliotheca.org.au/bibliotheca/publications.cfm

The Paradise of Individuality
Graphic Design and Artists’ Books from Leeds College
of Art Library’s Special Collections
Until 9th December 2011
“…the paradise of individuality…”, George Santayana’s
description of graphic design, is an exhibition of artists’
books celebrating the breadth and versatility of graphic
design from hand-set type to hand-drawn zines, comic
art and illustration. It includes complete facsimile prints
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ambivalent, but not apathetic
pastiche plus thrift
snarky smark and the spunky bunch
if cartoons had nightmares,
catalysing contradiction
not comedy, but not above the one-liner
lawnchair pontificators
anything is possible, get back to work.
It could be nice to do
something like this for
the press release as well.
Or why not just use this
document? Maybe in
doing that, we can avoid
committing to some
lofty mission statement
that rambles on about
all of the things that we
are “exploring”. Besides,
the struggle to define
ourselves has really
become one of our
defining characteristics.
And institutions totally dig that type of self-reflexive
dialogue. Yeah, let’s just say that this is the press release.

Cheap Art America is MacGregor Douglas Harp and Victor
Hu. P’s & Q’s is the fourth in a series of group exhibitions
dedicated to providing self-publishing artists, who generally
share their work through zines and other printed matter,
with a platform for exhibition, experimentation and
exploration outside of the printed format.
Curated by Aimee Lusty. www.cheap-art.us
Booklyn Artists Alliance, 37 Greenpoint Avenue
4th Floor, Brooklyn, NY 11222 , USA
http://www.booklyn.org

Art & project bulletins 1-156 /
September 1968 - November 1989
Christophe Daviet-Thery, Paris
Until 23rd December

the key artists from this period contributed one and often
more bulletins: Robert Barry made four, Stanley Brown
made seven, Jan Dibbets six, Hamish Fulton three, Gilbert &
George four, Douglas Huebler four, Sol Lewitt five, Richard
Long seven, and Allen Ruppersberg two.
From Daniel Buren’s transparent bulletin to Sol Lewitt’s
beautiful bulletin folded into 48 small squares, from Bas Jan
Ader’s final bulletin mailed during his last work in which
he died to Gilbert & George’s fragile double portrait, these
issues are a unique moving international artwork that
stands apart from anything else in this period in its breath
of artists included and quality of original work involved.
It is increasingly included in exhibitions concerned with
Conceptual Art and its influences.

On the occasion of our exhibition dedicated to art & project
bulletins, Christophe Daviet-Thery presents the publication
of the catalogue Art & project bulletins 1-156 / September
1968 - November 1989.
The show will be on until December 23rd 2011 at the gallery
with projects by Koenraad Dedobbeleer, Michael Riedel,
Jérôme Saint-Loubert Bié, Yann Sérandour, Eric Watier
and Johannes Wohnseifer. Cabinet gallery, 49-59 Old Street
London ECI UK are also organising an exhibition dedicated
to art & project bulletins (please contact the gallery for more
information - www.cabinet.uk.com)
From the earliest days in 1968 when the bulletin appeared
Under the title of « Architectural Research » the Small
statement printed on the bottom of the front page rings
out with the spirit of its time: « art & project plans to
bring you together with the ideas of artists, architects and
technicians to discover an intelligent form for your living
and working space. Art & project invites you to participate
in its exhibitions which will explore ways in which art,
architecture and technology can combine with you own
ideas »
This statement was to prove prophetic. The bulletin became
well-known and as the gallery in Amsterdam grew, it
attracted artists all over the world who wanted to contribute
to or use the bulletin to explore their own work. It appealed
to artists in the Conceptual Art movement to whom the
bulletin was a way of conveying art ideas from the artists
to the viewer/reader at a low cost: it did not have a value
except for the ideas it contained ; bulletins were mailed
free to an international mailing list or distributed from the
gallery to visitors. The bulletins contained original material
in a sequence which is determined by the artist, but the
viewer/reader can read the material in any order but the
artist presents it as s/he thinks it should be. As Lawrence
Weiner, who made five bulletins states: THEY (BOOKS)
ARE PERHAPS THE LAST IMPOSITIONAL MEANS
OF TRANSFERRING INFORMATION FROM ONE TO
ANOTHER (SOURCE).

Art & project bulletins 1-156 / September 1968 - November
1989. Includes an interview with Adriaan vab Ravesteijn
on the Art & Project Bulletins by Ton Geerts. An essay by
Clive Phillpot Everything just floating - The Art & Project
Bulletins. Edition of 1000 copies - 22.5 x 22.5 cm - 84 pages.
Publishers: Christophe Daviet-Thery, Paris - Louisa RileySmith, Cambridge - Cabinet gallery, London.
Editor: Louisa Riley-Smith. Copy editing: Ana Luiza Teixeira
de Freitas. Graphic design: Jérôme Saint-Loubert Bié
Photographs: Andy Keate. Typeface: Linotype Centennial,
designed by Adrian Frutiger. Colour separation: Les Artisans
du Regard, Paris. Printing: Media Graphic/ Compagnons du
Sagittaire,Rennes. ISBN: 978-2-9539347-1-7
Price: 28 euros

Please contact us for more information.
Christophe Daviet-Thery Livres et Editions d’Artistes
34 rue Louise Weiss, 75013 Paris. Tel : + 33(0)1 53 79 05 95
www. daviet-thery.com
blog: davietthery.wordpress.com

The importance of the bulletins as an archival source on
the period is unrivalled, both through the quality of the
original page-works and the calibre of the artists involved all
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Hand Voice & Vision
Artists’ Books from Women’s Studio Workshop
Smith College, Book Arts Gallery, Neilson Library
Level 3, Northampton, MA 01063, USA
Until December 20th, 2011
Hand, Voice & Vision: Artists’ Books from Women’s
Studio Workshop features artists’ books by thirty-six
artists published over thirty years by Women’s Studio
Workshop. Curated by Kathleen Walkup, the exhibition is
a comprehensive retrospective featuring some of the most
influential contemporary book artists in America. The forty
works in Hand, Voice & Vision celebrate three facets that
characterize the artist’s book programme at Women’s Studio
Workshop: the hand-made mark of the book-maker, the
unique voices and viewpoints of a broad and diverse range
of artists, and the visionary nature of artwork that forges
new directions in the medium of book arts.
www.handvoicevision.com
www.smith.edu/library/fyi/758.htm

60|40
Gustavsberg Konsthall. Stockholm, Sweden
Until January 8th 2012
Founder members Tracey Rowledge, David Clarke and
Clare Twomey will be showing collaborative works. Artist,
bookbinder and conservator Tracey Rowledge is also a
founding member of Tomorrow’s Past.
Tracey Rowley www.traceyrowledge.co.uk
Tomorrow’s Past at www.outofbinding.com
More information is available at
www.gustavsbergskonsthall.se

Marinus van Dijke
A walk, a hundred years, a reconstruction
De Kabinetten van De Vleeshal, The Netherlands
Until 11 December, 2011
Inspired by an article by F. Bins, published in Buiten
magazine in 1911, about a walk he took straight through the
dunes of Schouwen-Duiveland in 1910, Marinus van Dijke
decided to take the same walk one hundred years later.
In connection with these walks, Marinus van Dijke was
invited by the editors of the Slibreeks series to design the
137th volume. This chapbook has three parts with a map
in each one and is entitled een wandeling honderd jaar een
reconstructie (‘a walk a hundred years a reconstruction’).
The Johan Deumens Gallery in Haarlem also has artist’s
books by Marinus van Dijke available for viewing.
De Kabinetten van De Vleeshal
Zusterstraat 7, Middelburg, The Netherlands
Open Tuesday to Sunday, 1 pm – 5 pm
Admission free. http://vleeshal.nl/en/

Mikhail Pogarsky will show two artists’ books projects:
“Seasons” and “Songs of Innocence and Experience”
(devoted to the works of William Blake) at Krasnoyarsk
Book Fair, 02.11.2011-06.11.2011, as special presentations.
For more information visit: www.pogarsky.ru
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Ensixteen Editions – Update: Winter 2011/12
From Sole Proprietor Mike Nicholson

Two current exhibitions feature work from Ensixteen’s
‘bio auto graphic’ series:
Leeds College of Art Library’s Special Collections show
‘The Paradise of Individuality – Artists’ Books and Graphic
Design’ (curated by Rebecca Lowe, until 9th December)
and ‘Remembering 9/11’ at the Smith College’s Neilson
Library Mortimer Rare Book Room in Northampton,
Massachusetts, USA (curated by Barbara Blumenthal, until
22nd December).
Leeds College of Art Library also purchased the complete
back-catalogue for their collection in early Summer.
Stemming from a paper delivered at Manchester
Metropolitan University’s 2010 conference ‘Story of Things:
Reading narrative in the visual’ , a new visual essay – in the
style of the editions – will appear in ‘Image [&] Narrative’
e-journal Vol.12, Number 4.
This piece, entitled ‘Read You Like A Book: Time and
Relative Dimensions in Storytelling’, evokes a sense of
cultural location running through the wider Ensixteen
output, in particular linked to the late-20th century myths
of North West England.
See http://www.imageandnarrative.be/ in due course.
Most recently, Ensixteen has released a new three-part
edition entitled ‘The Physics of Violence’.
Regular readers will be familiar with the ongoing project
of book arts creation and awareness – linked to the tragic
bombing of Baghdad’s street of books – ‘An Inventory of
Al-Mutanabbi Street’. As an early signatory of the project,
Nicholson recently completed this response.
The three successive parts (‘Cause’ – ‘&’ – ‘Effect’) examine
what nurtures the private seeds of hate and soured faith
that result in such public atrocities.

What constitutes a society? Why do the connections fail?
Who are these people?
Already purchased by private, public and academic
collections at the 3rd Whitechapel Gallery London Art Book
Fair – including Tate Collection and Winchester School of
Art – the edition will be available at the Small Publishers
Fair in London. Otherwise by all means contact the artist at
ladnicholson@yahoo.co.uk.
20 pages (three-part set within illustrated belly-band),
15 x 21 cms, laser-printed. Initial edition of 30 sets.
Price £12/£15 including postage

Formed in 1978, Collaborative Projects, Inc. – aka Colab –
was initially created as a means to seek new venues for the
creation and exhibition of work made through collaborative
artists’ efforts. With a membership drawn mainly from New
York City’s downtown artist community, Colab was able
to harness recently established funding for the arts from
federal and state agencies to support a myriad of artists’
projects from and for that extended community. Part
collective, part platform and part agency, Colab did not have
a fixed identity or function. Indeed what set it apart from
most of the other art nonprofits of the time was that instead
of duplicating the bureaucratic structure of corporations,
Colab’s inclusiveness (meetings and memberships were
open, and officers rotated annually) and nomadism (they
were not tied to a specific space) engendered a decidedly
anti-bureaucratic mode of operation and experience.
Propelled by creative brilliance – and strong convictions
and personalities alike – Collaborative Projects reflected the
energy, the creativity, and the chaos of that iconic period of
NYC in the late 70’s and early 80’s.
A Show About Colab (and Related Activities) is designed to
serve as an homage to that experiment and experience in
artistic collaborations, but one which is instructive to the
current state of art and politics. Presenting a huge array
of material including ephemera, posters, flyers, handbills,
meeting announcements and agendas, prints, multiples,
artworks, film, video and more, this exhibition will follow
the various exploits of Colab as well as related artists groups
and projects that either preceded or branched out from
Colab.
Printed Matter is located at 195 Tenth Avenue between
21st and 22nd Street in Chelsea, New York City.
www.printedmatter.org

For coverage of Ensixteen Editions, inspirations and
creative commentary please visit
www.ensixteeneditions.blogspot.com

A Show about Colab (and Related Activities)
Printed Matter, New York
Until 30th November 2011
Printed Matter, Inc. is pleased to announce the exhibition,
A Show about Colab (and Related Activities), which runs
from October 15 through November 30, 2011. This
overarching survey will presents a wide range of materials
and artworks from various Colab activities from the late
1970’s through the mid 1980’s, including screenings of film
and video works, and cable broadcasts. The exhibition also
features works and material from other related groups,
collectives and projects.
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SCOTT McCARNEY VisualBooks
An exhibition of new works at Light Work
1st November – 16th December 2011
The show is in conjunction with the “Photography +
Publishing Photography Conference” (November 3-5), a
joint effort of the Northeast and Mid-Atlantic regions of
SPE (Society of Photographic Education). McCarney has
also put together Contact Sheet, Light Work’s award-winning
publication which serves as a catalogue/monograph for
artists exhibiting in the main gallery. A special conference
edition is published in a run of 250 which includes an
original work of art.
Light Work gallery, The Robert B. Menschel Media Center,
316 Waverly Avenue, Syracuse, USA.
http://www.lightwork.org

Scott McCarney’s bookworks are also on show in
Art of the Book: An exhibition in celebration of the
Rochester Public Library’s 100th Anniversary
Until December 4, 2011
A book from the continuing “Hanging Index” series is
on display at the Lower Link Gallery, Central Library of
Rochester and Monroe County, 115 South Ave. (and was
chosen as”best in show”[!]) This volume, Last Lines of
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Poetry, was deaccessioned from the Arnett branch and
purchased through the Central Library bookstore.
Rochester Public Library, Monroe County Library System,
Rochester, NY, USA
http://www.rpl100.org

Keith Smith: Book by Book
Bruce Silverstein Gallery, 535 W. 24th Street, NYC
November 18, 2011 - January 7, 2012
This is a rare opportunity to see a collection of Keith’s oneof-a-kind work and small editions.
http://www.brucesilverstein.com/artist.php?id=242

Drawing with Fire: An exhibition of laser cutting by book
and paper artists, curated by Tom Sowden
As part of Northern Print’s International Print Biennale
Tuesday 1st - Thursday 10th November 2011
Northumbria University, UK
The work on display demonstrates and represents some of
the interesting and innovative ways in which the laser cutter
is being utilised by artists and designers working with paper.

Family Vespidae, Angie Butler, 2010

Featuring work from national and international artists
such as Hyperquake, Ingrid Siliakus, Charlotte Hodes, Su
Blackwell, Mette-Sofie D. Ambeck, Jenny Smith, Lesley Dill,
Cut Out Paper (Sam Drury), Sumi Perera, Emily Morris,
Victoria Browne, Cath Fairgrieve, Rob Ryan, Sabrina Basten,
Michael Mandiberg, Maria Lucia Cattani, Cosmo Cards,
Marius Watz, Marina Bantjes, Sarah Bodman and JP Willis,
Angie Butler, Natalie McGrorty, Tom Sowden, Priscilla
Trenchard, Coo Geller and Paul Laidler, the work highlights
good practice and how the attributes of a laser cutter can be
harnessed in order to produce new works.
Northumbria University
School of Design, City Campus East, NE1 2SW
Open Monday - Friday, 9am - 5pm, free.
www.northumbria.ac.uk/design

Les vitrines de l’artothèque en résonance in conjunction
with the Biennale d’art contemporaine de Lyon present:
Tout Va Mieu
Eric Watier & Gil J Wolman
Bibliothèque de la Part-Dieu
Until 31st December 2011
bibliothèque municipale de Lyon, la Part-Dieu
30 boulevard Vivier-Merle 69003 Lyon, France
http://cdla.info/fr
www.lara-vincy.com
www.ericwatier.info
www.monotonepress.net
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Cover Artist for this issue of the ban:
Paul Laidler and Sarah Bodman were in Australia for the
Impact 7 Printmaking Conference in Melbourne, and Codex
Event 8 in Brisbane with Tim Mosely, from 21st September 17th October 2011. They worked with Tim Mosely to create
a pulp-printed paper installation at POP Gallery, Brisbane
and have brought home paper produced there to make into
artists’ books by January. The development of the project
can be seen at: http://thecodexevents.blogspot.com and at:
http://psgoaway.blogspot.com

ANNOUNCEMENTS
Bibliotheca - Amir Brito Cador
“Bibliotheca” is a collaborative project by Professor Amir
Brito Cador (School of Fine Arts – EBA/UFMG). An artistic
project and at the same time an academic research about
artists’ books and its relationship to the idea of a “visual
encyclopaedia”.

The project is an exhibition as a result of an academic
research. Some books discussed in my doctoral thesis, will
be in an exhibition at the library of the Federal University
of Minas Gerais (UFMG) and after the exhibition, they will
become part of the special collection of artists’ books held
by the library of the School of Fine Arts (Escola de Belas
Artes – EBA).
In my thesis, artists’ books are grouped into 12 themes,
chosen to discuss how is it possible to make a Visual
Encyclopaedia as an artistic project. The titles of some
chapters are taken from books on literature and science,
philosophy and arts, like “The Archaeology of Knowledge”,
“Grammatology”, “Ars Memoria”, “Palimpsests” and
“Fictions” (after Michel Foucault, Derrida, Frances Yates,
Gerard Genette and Jorge Luis Borges).
I want to discuss about 180 books, and many of them are
not available in bookshops, museums or galleries in Brazil.
I need 96 books to complete the inventory. The project
intends to give to artists and researchers the opportunity to
have primary information, to get in touch or to see these
books, not only their reproduction in the pages of another
book.

The Art of Memory
Ars combinatoria
Parataxe and juxtaposition in artists’ books
Allegories
Allegory of the theologians and the poets
Allegoric images
Parody
Montage
Grammatology
Visual poetry
Calligraphy and typography
The limits of the book
Paratexts
The space of the book
Books about nothing
Self-referential books
On reading
The context determines the reading
Allegories of reading
Image and caption

The library of the School of Fine Arts (EBA/UFMG) has
a special collection of artists’ books, with approximately
200 books. It is the first collection of this kind inside the
university in Brazil, and it is the first in a Brazilian public
library. Founded in 2009, it is a public non-circulating
library, and the books will remain accessible to the
interested public and scholars.

Palimpsests
Appropriation
Altered books
The book as translation
Books within books
Palimpsests
Copy, plagiarism, continuation

I am looking for donations of books discussed in my thesis.

Fictions
Fictitious Museums
Non-existent works
Non-existent authors
Authorship and originality
Between document and fiction
False catalogues

If you want to collaborate, please send your submission to
the following address:
ESCOLA DE BELAS ARTES – UFMG
Dep. Desenho
A/C Amir Brito Cador
Av. Antonio Carlos, 6627
Cep 31270 901, Belo Horizonte, MG – Brazil
The chapters are like entries in an encyclopaedia:

Graphic representation
Pictograms
Maps
Diagrams

The Archaeology of Knowledge
To think and to classify
Lists and inventories in artists’ books
Illustrated dictionaries
Metaphors for the knowledge
Bibliothecas
Guides and manuals
Poetic Science
From cabinets of curiosities to the museum

Reproductive technologies
Printing process as a result of a poetic choice

The collector
Paper Museum
Atlas
Museum without walls
To archive
To collect

COURSES, LECTURES, CONFERENCES & WORKSHOPS
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Encyclopaedia
Encyclopaedism in artists’ books
For full details of the project, visit:
http://seminariolivrodeartista.wordpress.com/bibliotheca/

A One-Day Bookbinding Course With Guy Begbie
Bath Artists’ Studios, Bath, UK
12 Nov 10.30am - 4.30pm
Here is your opportunity to make and take away your
own uniquely designed handmade book. Learn the art

this newsletter can be downloaded from www.bookarts.uwe.ac.uk/banlists.htm

of bookmaking, crafting a multi-functional pocket sized
hard back concertina book containing a variety of page
sequencing, viewing configurations and pull out options
for display. Discover different methods of folding, sewing
and pasting and learn how to use various types of paper
stock, paper engineering and page cutting techniques.The
workshop is designed for participants either with or without
previous experience of bookbinding and all materials will be
provided. £35

Loose & Simple Bindings II
Summer workshop in Stockholm 2012
With Cristina Balbiano d’Aramengo from Professione
Libro, Milan, Italy, July 28 - August 3, 2012 at Jouper
Design, Stockholm, Sweden

Bath Artists’ Studios, The Old Malthouse, Comfortable
Place, Upper Bristol Road, Bath BA1 3AJ
http://www.bathartistsstudios.co.uk/classesworkshops.html
Tutor Guy Begbie. Guy is an internationally established
book artist and traditionally trained bookbinder. He is the
Book Arts Coordinator and lecturer at Hereford College of
Arts and has taught book arts in UK universities since 1995.
To Book a place on the workshop please contact Guy
Tel: 07989393015. Email: g.begbie@live.co.uk
www.guybegbie.com

Creative bookstructures by Hedi Kyle
A workshop with Suzanne Schmollgruber from Ascona
Hedi Kyle’s extraordinary book constructions, found
between historical and modern designs, will be reconsidered
and further interpreted in this workshop. Artful folding,
cutting and sewing techniques will present numerous
variations of concertina to codex bindings. The aim of the
workshop is to create a collection of samples which can be
extremely inspiring for our daily creativity.
The teacher is Suzanne Schmollgruber, head of the
Bookbinding and Design Department at Centro del bel
libro, Ascona. Organised in cooperation with Leksands
folkhögskola and Langwe Books.

The aim of this seven-day workshop is to learn different
types of non adhesive constructions very useful in all kinds
of communication, in book arts as well as in conservation
bindings. New ways of thinking, tricks and techniques will
inspire you to continue develop your own personal style.
We welcome participants from all related professional fields,
such as graphic designers, artists, bookbinders, calligraphers,
architects and more. All levels.
Registration and more info: Contact Helene Jouper
helene@bokbindarkompetens.se, or call: +46 73 73 555 44,
or through the BK network: bokbindarkompetens.se

Wire Edge Bindings
A week-long workshop in Stockholm 2012
With Daniel E Kelm from the Garage Annex School
in Easthampton, Massachussetts, USA. October 29 November 2, 2012 at Jouper Design, Stockholm, Sweden

Time: 9 - 12 July 2012
Place: Leksands folkhögskola
Students: Max 12
Participation fee: 1060 EUR
The fee includes: Course, full board and lodging for 5 nights
and materials.
Enrolments to: info@leksand.fhsk.se
Closing date: June 1, 2012
Information about boarding and lodging:
fia.palmgren@leksand.fhsk.se
Information about workshop:
leif.halldorf@leksand.fhsk.se or monica@langwe.se
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Whether you wish to produce an elegant codex of sewn
signatures - even one comprised of problematic paper

(pulpy and soft or thick and stiff) - or are interested in
creating a non-traditional book that is sculptural, wire edge
binding can help you achieve your goals. Wire edge styles
use metal wire along the binding edge. The result in all cases
is a binding that opens exceptionally smoothly and flexibly.
All levels of experience are welcome.
Registration and more info: Contact Helene Jouper
helene@bokbindarkompetens.se, or call: +46 73 73 555 44,
or through the BK network: bokbindarkompetens.se

ASSOCIAZIONE PROFESSIONE LIBRO
New courses for Winter 2011.
All information can be found at: www.professionelibro.it
ASSOCIAZIONE PROFESSIONE LIBRO Fine Bindings,
Book Conservation. Via A. Del Bon, 1 - 20158 Milan, Italy.

THE STUDIO WEST END
14th SUMMER WORKSHOP 2012, Brisbane
TUTOR: ADELE OUTTERIDGE
9th - 20th January 2012
9.30am - 4pm (Mon to Fri)
COST: $1,275 AUD (2 weeks), $675 AUD (1 week)
Enrolment can be for one or two weeks.
Class size is limited and suitable for all levels. Individual
projects are encouraged. Structured exercises will be
provided for new participants and for those wishing to
extend skills
Books as Containers, Books as Objects
Books as we know them were invented about the fourth
century A.D. Books evolved from the scroll, via folded
structures to the Western Codex (the book structure we are
most familiar with).
We shall explore the structure of the book from its function
as a container of information (as text or image) to a purely
sculptural form where there is no distinction between
container and contents or there may be no contents at all.
We shall investigate the possibility of creating books with
unusual materials. A variety of papers will be created using
different surface design media including rust, inks, varnish,
wax, shellac etc. Surface manipulation will be investigated:
folding, pleating, cutting, tearing, stitching, collage, etc.
Manipulated papers will be used for pages and covers to
create a variety of highly individual books for practical use
or as sculptural objects.
Book structures will include: single and multi section books
with several different soft and hard covers, Oriental binding,
concertina binding, books sewn on tapes or cords, books
with decorative spines such as Coptic and Greek bindings.
Non-rectangular formats and other ways of altering the
page and book will be explored.
Participants will also make a hard covered slip case or a
Solander (clamshell) box to hold a special book. Individual
projects will be encouraged.
Adele Outteridge was born in Melbourne in 1946. She
gained her BSc from the University of Melbourne in 1967
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then worked as an Experimental Scientist with CSIRO.
She studied with the School of Colour and Design in
Sydney from 1984-88 and returned as lecturer, tutor.
She taught at the Ku-Ring-Gai Art Centre from 1983-89.
Adele now travels to all states and internationally lecturing
and teaching. Her work in artists’ books, printmaking,
sculpture and drawing has been exhibited widely, is held in
private and public collections and has appeared in major
publications in Australia and overseas.
The Studio West End was established in 1998 It is situated
in the former Peter’s Ice cream Factory (now ABSOE).
There is plenty of good, reasonably priced accommodation
close-by and the studio is accessible by public transport.
There are many excellent restaurants in the area and we are
a short walk from the Queensland Art Gallery, Gallery of
Modern Art (GOMA), the State Library of Queensland, the
Performing Arts Centre, South Bank Parklands and CBD.
There is plenty of on-street long day parking close by in
West End.
35 Mollison St. West End, Qld, 4101, Australia.
Ph/fax: 07 3844 8469 (+61 7 3844 8469)
Email: delidge@uq.net.au
www.studiowestend.com

BINDING re:DEFINED courses for 2012
American book artist Emily Martin will give two
workshops in Wiltshire, UK in May 2012.

This is her first time to teach in the UK and a not to be
missed opportunity to work with such a respected and
widely known maker of books. To view the details of these
and the entire programme for innovative binding structures
visit www.bookbindingworkshops.com

One day Book Arts Workshop @ The Create Place
29 Old Ford Road, Bethnal Green, London, E2 9PJ
Saturday 26 November 2011, 11am-4pm
A hands-on bookmaking and book arts workshop, where
we will be looking at two structures, the ever-lasting fold
book and the blizzard book. Participants will also have
the opportunity to experiment with simple printmaking
techniques to create artwork for their books. All materials
will be provided and no previous bookmaking experience
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is required. The workshop will be delivered by Lina
Avramidou and Manuel Mazzotti both professional book
artists and designer bookbinders.
Fee: £45 includes materials and refreshments
Limited places available. For more information or to book a
place please visit: www.wemakebooks.co.uk

Rubber Stamp workshop with Stephen Fowler
Paper Village, Bristol, UK
Monday 5th December, 10am – 1pm

with the Australian National University and with support
from The Asian Arts Society of Australia.
Distinguished international guests and Australian specialists
will explore themes including Persian ideals of love and
devotion as expressed through the arts, intersections with
the west, and the contemporary legacy.
The conference keynote speakers are:
· Professor Charles Melville, University of Cambridge
· Dr Stefano Carboni, Art Gallery of Western Australia
· Dr Zahra Taheri, Australian National University
· Dr Eleanor Sims, independent scholar, London
· Dr Mammad Aidani, University of Melbourne
Register your interest: To request a registration brochure
(available October 2011), please contact the State Library
of Victoria: phone +61 (0)3 8664 7548, or email
conference@slv.vic.gov.au
About the exhibition: Love and Devotion: From Persia and
Beyond. This landmark exhibition at the State Library of
Victoria (9 March - 1 July 2012) will feature more than
60 rare 13th- to 18th-century Persian, Mughal Indian and
Ottoman Turkish illustrated manuscripts from the Bodleian
Libraries of the University of Oxford, as well as editions
of European literature, travel books and maps from the
collections of the State Library of Victoria.

Stephen Fowler, Rubber Stamp artist will teach you on this
fabulous course. Over the morning you will learn to carve
rubber to make fantastic stamps. We are really lucky to have
him as he’s busy normally visiting UWE.
10am – 1pm – daytime because you need good light.
The fee is £24 payable in advance and places are strictly
limited. All you need to bring is a Swann Morton Knife and
10a blades, a pencil, sketchbook (we also sell these in the
shop) and some pictures that inspire you.
For general enquiries or to place a booking, call us on
0117 963 9452 or email via the link at:
http://www.thepapervillage.co.uk
Paper Village, 200 North Street, Southville Bristol BS3 1JF
Opening times - Tues - Sat 10am - 5.00pm

The State Library of Victoria in partnership with
Bodleian Libraries, University of Oxford presents
Love and Devotion: Persian Cultural Crossroads
A conference at the State Library of Victoria
12th - 14th April 2012, Melbourne, Australia
This cross-disciplinary conference will explore cultural
convergences in literature, art and architecture, history
and philosophy from the time of Firdausi in the early
11th century to the present day, within the various Persian
empires, Ottoman Turkey, Mughal India and Europe.
The two-day conference coincides with a major exhibition
at the State Library of Victoria, Love and Devotion:
From Persia and Beyond (see at right). The conference is
presented by the State Library of Victoria in partnership
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It is co-curated by Susan Scollay, an art historian who
specialises in the art and culture of the Islamic world, and
Clare Williamson, the Library’s Exhibitions Curator and
co-author of The World of the Book.
A lavishly illustrated publication, with contributions
by scholars from around the world, will be available for
purchase, and the exhibition will be complemented by
a diverse programme of events and activities. For more
information, visit http://www.love-and-devotion.com

OPPORTUNITIES
Doverodde Book Arts Festival IV & Symposium – 2012
It is with great pleasure that the Limfjordscentret in
Doverodde, Denmark for the fourth time is able to invite
international book artists to take part in our unique Festival,
in scenic Northern Jutland. As in previous years there will
be a Festival weekend (May 17th - May 20th, 2012) full of
events and amazing book art. There will be opportunities
for artists to have a table/stand, hold workshops, give – or
attend – talks at the Symposium and submit artwork for the
themed exhibition (On the margins / Udkant), which will
be showing from May 17th till August 5th, 2012.
International Call for Entries to our themed exhibition:
On the margins (May 17th- August 5th, 2012).
The deadline is April 10th 2012 and the entry fee is 300
DKK, which includes a copy of the printed catalogue.
Three works will be selected from the exhibition to be
awarded the Doverodde Book Arts Center of Denmark
Award, consisting of a small gift or money prize.

For more detailed information go to our website:
www.bookarts-doverodde.dk or
www.nordicbookarts.ning.com where you will also
find information in English and Danish about:

--------------------------------------------------------------------bookartbookshop’s Bookart Competition December 2011
Calling

Booking a stand in the book fair (May 18th-May 20th).
We have room for 24 tables (85x120 cm) at 300 DKK per
artist which includes some meals and refreshments – again
check out our website for details. Deadline for booking is
March 1st, 2012. There will also be an opportunity to book
a time slot in our workshop area where exhibitors may offer
simple and inexpensive one-hour activities.

all artists, writers, anglers, gardeners, cooks, scientists,
enthusiasts of all persuasions
To Celebrate
The Tenth Anniversary
of
bookartbookshop
20.02.2002 - 21.02.2012
We invite the creation of books on the theme

X=
or
What is to be done?
10 pages
10 copies
£1000 in prizes
Left: The Tower, and right: View of Doverodde from inside the 3rd
floor of the Tower

A new initiative in 2012 is the Symposium: Artists’ Books
Anonymous: On the margins, 2012 which takes place
Saturday evening May 19th, 2012. We invite papers on any
topic relating to artists’ books / book art. See our ‘Call For
Papers’ for details, the deadline is March 1st, 2012.
Call For Artists - In 2012 we also offer a challenge: an
artist or artists-group are invited to create an installation
on the 3rd floor of our unique exhibition space: the Tower
(being our landmark – a memorable silo, from 1966). See
our terms and conditions on our website: ‘Call For Artists’.
Deadline for proposals is February 1st, 2012 at 12:00.
It is also possible to book accommodation through us
before March 1st in lovely holiday cottages a few minutes
walk from the Limfjordscenter, see info on our site under
Practical Information. We charge 250 DKK pp, per night.

Download the entry form: http://www.bookartbookshop.
com/docs/bookart_competition.html
Deadline: 15 December 2011
---------------------------------------------------------------------

Minnesota Center for Book Arts is actively seeking new
Artist’s Books for consignment in its retail store.
MCBA has several large events planned for the months
ahead including November’s Book Arts Fest, and our
December Winter Book Publication Party. These occasions
draw collecting audiences and provide ample opportunities
to showcase new work. At this time, we are particularly
interested in artists’ books but we will also accept
submissions of prints, broadsides and handmade blank
journals. Submissions are accepted and juried on an ongoing basis.

We at the Limfjordscenter hope for a splendid Festival IV
& Symposium and can’t wait to hear from you – don’t miss
the opportunity to come to the edge of Denmark to enjoy
beautiful artists’ books and meet fantastic artists and people
in wonderful surroundings.

To be considered, please email a description of your work,
a brief bio, and digital images to MCBA’s Consignment
Manager Beth Carls at bcarls@mnbookarts.org

(If you are interested in seeing some images from the
previous Festival in 2011 go to www.flickr.com/photos/
doveroddebookarts/ and see what’s not to be missed.)
All information can be found on:
www.bookarts-doverodde.dk or
www.nordicbookarts.ning.com

Venice Summer Residencies 2012 at the Scuola
Internazionale di Grafica di Venezia
Artists’ Books, Printmaking, Painting/Drawing, Writing
The Scuola Internazionale di Grafica di Venezia was
founded in 1969. In the large facilities in Cannaregio, one
of the most lively neighbourhoods in Venice, the Scuola
organises programmes for graduate and undergraduate
Italian and international students and offers studio space
for independent artists-in-residence.

Any relevant questions please contact the Festival Organiser
2012: Mette-Sofie D. Ambeck – nordicbookarts@gmail.com
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The Scuola is affiliated with institutions such as Vermont
Studio Center, Boston University, Indiana University, as well
as Italian Academies of Fine Arts and Museums. Among the
international artists who have taught and worked at the
Scuola are Henry Goetz, Stanley Hayter, John Ross, Michael
Mazur, Clare Romano and Jon Gregg, founder of the
Vermont Studio Center.
The Summer Residencies are offered every year from
early June to late August. All resident artists have access
to the Scuola’s studios. Accommodation is provided in
private bedrooms at the Scuola’s apartments in Campo
S.Maurizio, which is in the central historical area of Venice,
5 minutes walk from Piazza S.Marco. The apartments
with kitchen, bathrooms with showers, laundry facilities
and living area are furnished and equipped. Wireless DSL
Internet connection is also provided. Resident artists can
be accompanied by another person for an additional fee of
EUR 32.00 per night.
The Scuola is an independent institution: as such we receive
no donations, sponsorships, grants, nor any kind of support
from the Italian State. We must therefore apply fees to all
our students and resident artists. A number of resident
artists were able to obtain grants from institutions in their
countries: we shall be glad to assist you in any application
for such purpose.
The fees indicated below include accommodation and use
of studio space. Resident artists receive the keys of the
Scuola and can access the facilities throughout the entire
week, from 8am to 10.15pm.
• 1 week EUR 900
• 2 weeks EUR 1,400
• 3 weeks EUR 1,800
• 4 weeks EUR 2,000
To apply please email Deirdre Kelly
kelly@scuolagrafica.it
or download the application form
www.scuolagrafica.it
Scuola Internazionale di Grafica
Cannaregio 1798, 30121 Venezia, Italy
Tel: 041·721· 950 / 041·524·2374
www.scuolagrafica.it / info@scuolagrafica.it

Call for Artists
Turn the Page artist’s book fair 4th and 5th May 2012
Submissions are now being accepted for this new two day
event at the stunning glass fronted ‘Forum’ building in
Norwich city centre on the 4th and 5th May 2012. The
Forum receives up to 50,000 visitors per week and its
exhibition space ‘The Atrium’ offers a highly visible open
space in which artists can engage the public.
The fair will offer a unique platform for artists whose work
is informed by the physical or conceptual properties of the
book, to show and sell their work and will be the first in the
region to showcase an eclectic mix of sculptural and altered
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books, traditionally produced limited editions, zines, folio’s
and multiples alongside book based installation, digital and
virtual books.
Submitting book artists will be chosen by a panel of
judges including Guy Begbie, Carl Rowe, Diane Griffiths
and artist Jules Allen. Submissions from artists working
with traditional book making processes alongside those
that encompass conceptual modes of practice or new
technologies are eligible. A combination of tables, display
panels, plinths and floor space will be available in order to
create an exciting, unique and varied exhibition of work.
For further details and to download submission forms see:
www.turnthepage.org.uk
Deadline 5th December 2011

Call for Entries: The Vandercook Cocktail
To honour the Vandercook Proof Press, its history and
significance, and its place in our lives, a competition has
been created for the design of the specialty cocktail to carry
its name. “The Vandercook Cocktail” will be chosen from
recipe submissions gathered throughout the letterpress
community.
Testing/tasting will take place in December, 2011 and the
winner/s announced at the upcoming CBAA Conference
“Time, Sequence & Technology” (San Francisco Bay Area,
January, 2012). The winner of the competition will receive
a certificate verifying their mixological innovation as
“The Vandercook Cocktail” and a copy of Paul Moxon’s
“Vandercook Presses: Maintenance, History and Resources”.
Other prizes may be given at the discretion of the judges.
The choice of the winning cocktail may be based on some or
all of these criteria: taste, its relevance to the Vandercook’s
history, its relation to some aspect of letterpress printing, its
relationship to the place of origin (Chicago-area).
You may submit up to 2 recipes. Make sure to have
ingredients, amounts, garnishes, temperature, preferred
glass, and any mixology equipment specified in your recipe.
If your recipe requires hard-to-find ingredients, please send
these by post to the organiser (address below). Make sure
to include a statement explaining your recipe design and
concept. Deadline for submissions: December 1, 2011
Results announced:
January 7, 2012 at the CBAA conference.
Send your recipes, statement, contact information (phone,
address, email), and also indicate whether you plan to
attend the CBAA conference to:
Vandercook Cocktail Competition
c/o Barb Tetenbaum, 7907 N. Wabash Ave. Portland, OR
97217, USA or by email: btetenbaum@yahoo.com
This competition is independently organised by Barb
Tetenbaum, Marilyn Zornado, Julie Chen and Macy
Chadwick. Judges will be selected from members of both the
printing and drinking sectors of the Pacific Northwest.
Please note: This competition and the results are organised
independently of the CBAA (College Book Art Association),

but the CBAA has generously offered the upcoming
conference as a place to announce the winner. You need
not be a member of the College Book Art Association to
participate.

COMMON OBJECTIVES
NEW OPEN SUBMISSION SERIES
GUEST EDITED BY NINA POWER
DEADLINE FOR APPLICATIONS: 1 DECEMBER 2011
Book Works is looking for proposals for a new series of
quick-fire, rapid-response projects from artist/writer
collectives or individual
art practices engaged with
emerging political struggles.
We are interested in proposals
that reject the idea of culture
as a playground for the elite;
that engage in the potent mix
of free discourse, solidarity
and the production of new
desires; which are prepared
to break open old worlds, either in the virtual space of
communication and networks; or in the concrete world of
action, discourse and distribution.
From strikes to sit-ins and protests to collective
provocations, we are looking for proposals that engage in,
transform or are otherwise informed by political issues
and contemporary actions and activities, to produce
publications using various formats: the tabloid, the
broadsheet, the poster and the pamphlet, both as traditional
print or online formats.
We are offering a up to six commissions selected from
open submission. We are particularly interested in the
possibilities of collective projects producing printed
material in a spontaneous manner or rapid manner and we
welcome proposals using various formats: from the tabloid,
broadsheet, poster and the pamphlet, to web 2.0 platforms.
NEW COMMISSIONS WILL BE PUBLISHED
FROM SPRING/SUMMER 2012
Book Works is supported by Arts Council England.
To receive an application form or request more information
please contact: Gavin Everall, 020 7247 2203, or
gavin@bookworks.org.uk

INTERNET NEWS
Warming Words
Now - until Feb 2012
A programme of literacy based activities across Thanet.
www.warmingwords.org.uk
From Andrew Norris in Croatia
I am pleased to send you the latest and, to date, most
ambitious film to date. It tells the story of Peggy Jasina
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from Ohio and her long search for her ancestral village, and
culminates in her return to the village, Bukovlje, where her
Great Grandfather, Petar Domsic - Car, left more than 120
years previously in search of a better life in America.
http://youtu.be/soDUgPQn6GM
From Kevin Boniface
I’ve made a ‘film’ of my blog, The Most Difficult Thing Ever.
Please feel free to forward/share with anyone who might be
interested – for whatever reason.
Any ideas re: screenings/publishing/readings welcome.
Blog: themostdifficultthingever.blogspot.com
http://www.youtube.com/watch?v=LnWyJnRmYOQ
Website: goo.gl/hpAhE
Nicolas Frespech has just launched his new e-publishing
art platform: http://www.lirepub.com
Helen E. Ingham of The Hi-Artz Press has new works
available at TAG Fine Art’s online shop:
http://www.tagfinearts.com/helen-ingham.html
The Sackner Archive in Miami, has just uploaded the
ninth revision of the database for The Sackner Archive of
Concrete and Visual Poetry It includes over 53,000 records
and almost 10,500 images as well as a new introductory
essay. http://www.rediscov.com/sacknerarchives
Artists’ Books from Belgium and the Netherlands
A blog describing how Belgian and Dutch artists in art
movements and styles conceptual art, concrete and visual
poetry, performance art, land art, stamp art and video art
dealt with the book. Also Artists’ books by international
artists in Belgium and the Netherlands.
http://kunstenaarsboeken.blogspot.com/

ARTIST’S BOOK FAIRS & Festivals

Oxford Fine Press Book Fair
Oxford Brookes University, Oxford
5 and 6 November 2011
PBFA organises the longest standing fine press fair in the
world: the Oxford Fine Press Book Fair in Oxford, UK.
Admission by catalogue at the door on the day. Valid
both days, it includes admission to all of the lectures on
the second day. Admission price, including catalogue and
lectures, is £5 per person. The exhibitors include private
presses from the UK, the Americas, Russia, Asia, and
continental Europe, as well as dealers in fine press books,
suppliers of fine printing materials, and related societies.
http://www.fpba.com

Small Publishers Fair
Conway Hall, Red Lion Square, London WC1R 4RL
Friday 11th and Saturday 12th November 2011
This year is the 10th Anniversary of the international fair
celebrating books by contemporary artists, poets, writers,
composers, book designers, and their publishers; together
with a programme of readings and talks.
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Handmade & Bound
The affordable London book-art & zine fair
Sunday 20 November 2011, 12–6pm
Free entry, donations welcome
New venue: St Bride’s, Bride Lane, Fleet Street
London EC4Y 8EQ. Nearest tube: Chancery Lane or
St Paul’s. http://www.handmadeandbound.com

With more than 50 publishers taking part there will be
thousands of books and other editions to browse and buy
http://rgap.co.uk

10th Annual Book Arts Festival
Saturday November 19th at MCBA, Minneapolis
The Book Arts Festival at MCBA celebrates the art of the
book in Minnesota and beyond, and features dozens of
artists displaying and selling handmade books, journals,
paper, prints and gifts. Browse hundreds of items made
by local artists and find the perfect gift for everyone on
your list - heck, you could even pick up a little something
for yourself. You’ve been good. Festivities will include
demonstrations throughout the day, free family artmaking
activities, and special sales on gift items featured in The
Shop. The Festival is always free and open to the public!
Minnesota Center for Book Arts, 1011 Washington Ave S
#100, Minneapolis, MN 55415. www.mnbookarts.org

Artists’ Book and Independent Publishing Fair
The New Art Gallery Walsall
12-4pm, Saturday 26 November 2011
Join us for our annual Artists’ Book and Independent
Publishing Fair where you will be able to buy your own
affordable books, zines and multiples by artists from the
UK and beyond.
Letterpress printing and simple bookbinding workshop
12-4pm: Book artist Simon Goode will be teaching
traditional letterpress printing using lead and wood type,
and participants will have a chance to print and bind their
own artists’ books. This is a free drop-in workshop for
adults and young people.
Talk: Sarah Bodman, research fellow for Book Arts at the
Centre for Fine Print Research, University of West England,
will give a talk on her favourite artists’ book works.
The New Art Gallery
Walsall Gallery Square Walsall WS2 8LG.
thenewartgallerywalsall.org.uk

NEW ARTISTS’ PUBLICATIONS
11th & Final Edition of the Craft Galleries Guide
In this edition there is also a short introductory section to
the genre of artists’ books. After 20 years of independent
publishing the 11th edition will definitely be the final
edition of the Craft Galleries Guide. The new Craft Galleries
Guide contains details on 154 well-established and new
galleries throughout the country, with illustrated profiles
on 80 of them. In the majority of these profiles the gallery
owner writes a short piece about their venue and then
introduces a few of their stable of regular makers.
ISBN: 978 0 95500268 7, soft back , 200 pages , 195 x 210
mm. UK price £14.50 + £3.00 P & P
Save £5 by ordering NOW at the pre-publication price
£12.50 incl P & P . Publication due late November but
please send your order in right away to secure a copy.
E: cm@craftgalleries.co.uk
BCF Books, Burton Cottage Farm, East Coker, Yeovil,
Somerset BA22 9LS. www.bcfbooks.co.uk

Alfred Jarry A Pataphysical Life by Alastair Brotchie
is now available. Also the first year’s issues of The Journal
of the London Institute of ‘Pataphysics, especially number
3: The Bleaching Stream by Peter Blegvad (President of the
said institute) and Kevin Jackson. These were launched on
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Tuesday the first of November, the 104th anniversary of the
death of Alfred Jarry. http://www.atlaspress.co.uk
http://mitpress.mit.edu/catalog/item/default.
asp?ttype=2&tid=12623

‘A Benedictionary’ or ‘everyone can be Dislecksick, you
just have to try harder’
A new book by Benedict Phillips
Benedict Phillips’ new publication ‘A Benedictory’ is the
world’s first ‘lecksick to dislecscksick’ translation dictionary.
This humorous and thought-provoking work examines
presumptions about intelligence, communication and
perception, unravelling the numerous misconceptions
surrounding dyslexia and presenting the unusual advantages
it brings…

A Benedictionary (of the world’s first printed dyslexic
translation dictionary) is a limited edition ‘Lecksick to
Dislecksick’ translation dictionary including a copy of the
2005 exam in becoming dyslexic, gives users access to over
two and half thousand dyslexic spellings. A Benedictionary
is a signed, hard backed edition of 100 copy, at £45.
Available from: ben@thebenedict.net
www.benedictphillips.co.uk

Doug Beube: Breaking the Codex is now available.
You can view the introduction, see the first page of each
chapter or purchase the book by going to Doug Beube’s
website http://dougbeube.com/home.html
Doug Beube: Breaking the Codex is a monograph about the
artist’s work, with several essays by critics, curators and
writers. “Through bookwork, collage and mixed media,
my work explores the book itself, a seemingly antiquated
technology that is still purposeful in a digital age. The
codex, which literally means a block of wood in Latin, is
undeviating in its essential form; its fixity is antithetical to
the capabilities of the computer to function on a synergetic
and simultaneous plane. Although the codex, compared
with computers, is undeniably limited in its capacity to
store, perpetuate, generate and recreate information,
I accept these boundaries. (I’m not referring to the
paginated works of artists’ books; that is an entirely
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different category that has flourished with various software
programs; artists’ books remain an open-ended medium.)
I apply quasi-software functions such as cutting, pasting
and hidden text onto an analog system; it does not work it
cannot. The codex is intractable as a technology; restricted
from interacting with it by not altering its inevitable course,
you read linearly from beginning to end. It is essentially
inflexible. That is its built-in personality flaw; that is its
elegance.”

Doug Beube: Breaking the Codex, Bookwork, Collage and
Mixed Media, 2011. Hardcover, 12 x 9 x 1 in. $58.00 plus
shipping through www.dougbeube.com, the MOMA
Bookstore, Printed Matter or Amazon. On the dust jacket
is a perforation around the eyes of the collage. If you peel
away that section it becomes a bookmark. You can also
order an additional dust jacket for $8.00.

birdlife
Beautifully published in small format, birdlife is published
by independent press Lethologica Press.
Ariel takes the form of a black cockatoo.
She escapes from foliage like a dark cloud,
blowing the sea winds back upon themselves.
Nandi Chinna
An ibis picks the sole-marks/of its footprint,
scribes into its traces/inquisitive as a historian.
Graeme Miles
A name,
Lifted by a crane,
Word post-card,
With without wings-amen,
Michael Farrell
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Birds of paradise are squished into the back of the car,
orange fronds bent angrily. The aisle in Bunnings heaves
with indoor succulents. Nyanda Smith

works. A CD featuring many of the poems featured in this
book is planned for release later this year. Daevid currently
divides his time between worldwide music tours and local
poetry performances around Byron Bay, Australia.
More information about Daevid can be found at the
following websites:
http://www.daevidallen.net
http://www.planetgong.co.uk
http://www.universityoferrors.com
This book was commissioned by the Tin Man and is
available from: http://www.planetgong.co.uk

Photographs, doodles and sketches by contemporary artist
Perdita Phillips range from covert photography from within
museums around the world, to tracking bowerbirds in the
Kimberley.
ISBN 978-0-9758334-4-5. RRP: $ AUD 25.00. Available in
select bookshops and at www.lethologicapress.org
For more information contact Nyanda Smith
info@lethologicapress.org

Announcing a new book from Bracketpress
soundbites 4 tha reVelation 2012 by Daevid Allen
A new collection of 22 intensely political and deeply
personal poems.

Born in Melbourne 1938, Daevid Allen was a pioneer
of poetry & jazz in the late 1950’s at the Jazz Centre
44. Moving to Paris in 1960 he worked with William S.
Burroughs and Brion Gysin, later meeting Robert Graves
and Spike Milligan, a clear influence on his poetic style.
In 1966 with a young Robert Wyatt, he founded the
psychedelic jazz-rock band Soft Machine. While being
involved the Paris riots of 1968, he founded Gong who
produced some of the wondrous psychedelic music
with which he is inextricably linked such as Camembert
Electrique and the trilogy of The Flying Teapot, Angels Egg
and You. His poems surface in many of his recorded musical
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198mm x 129mm, 80 pages, printed on Munken Premium
Cream book, casebound with Amethyst cover, gold blocked
spine, coloured endpapers, loose ribbon marker, tipped-in
portrait. Letterpress printed jacket on Hahnemühle Bugra
Butten 130gsm presented in candystripe bag with edition
plate. Hand-numbered edition of 73 copies. There will be
no further printings of this book.
A handful of copies (all numbered ‘73’) are available from
http://www.bracketpress.co.uk
Prices including P&P: UK £73.00 / Ireland & Europe £77.00
/ USA & Rest of World £79.00
Payment via PayPal through the Bracketpress web site, or
payment by cheque (UK customers only) made payable
to ‘Bracketpress’. Bracketpress, 183 Dunkirk Rise, College
Bank, Rochdale, Lancashire OL12 6UJ, UK

Grab The Uranium by Craig Atkinson
Made within the framework of Knust’s Work Holiday /
Art Prison series.

In October 2011 I was invited to be artist in residence at
Knust in Nijmegen, The Netherlands. Working with a team
of Risograph printers and obsessives, I made ‘Grab The
Uranium’, a collection of recent drawings, which when
together create something of a [possibly] factual dark-ish
narrative. The book is about stripy tops, heads on sticks,
steps, chaotic happenings and almost real events.
2011, 40 Pages, 19cm x 25cm. Full colour Riso / stencil print
with UV inked cover Da Costa 100gsm inner / recycled
yellow 250gsm cover. First edition of 330.
£22.00 including worldwide shipping

Available to purchase online where you can also watch a
video on the making of the book at Knust
(Film by Jaason at Extrapool):
http://www.craig-atkinson.com/crb/grab-the-uranium

Wood / Paper / Plastic
By Krausse

Edited by Nunc (www.nunc.com), a collective composed
of Clarisse Bardiot, Annick Bureaud, Jean-Luc Soret and
Cyril Thomas, 6 X 6 / 36 is a collaborative venture involving
six artists: Annie Abrahams, Beatriz da Costa, Nicolas
Frespech, Antti Laitinen, Albertine Meunier and Servovalve
(Grégory Pignot and Alia Daval)
Bilingual print publication on self-adhesive paper. 9.50
EUR. A shipping charge may be added. Order from
Subjectile: subjectile@subjectile.com
A digital version of the book (in French or in English) can
be downloaded from the online bookshop Immatériel and
printed on self-adhesive paper.
http://librairie.immateriel.fr/fr/list/editeur-457
More information is available at http://nunc.com
collectifnunc@gmail.com

Selection by Hannah Fussner

A new notebooks collection from Editorial Krausse utilising
materials and design for NoteMe notebooks: Wood / Paper /
Plastic. Three different ways to interpret the use of different
materials in bookbinding. Recycled paper 120 gsm, 100
pages, 21 x 14.8 cm and also in small 10.5 x 15 cm. EUR
14.95. Available from: http://www.editorialkrausse.com

Selection is a collection of 10 prose pieces that I have written
in response to Vergil’s pastoral Eclogues. Each section
interrogates aspects of the ‘idyll’ of childhood, and reflects
upon the impulse to look to the past for consolation.
Through this, the collection pursues notions of reading and
literacy that lie beyond the decoding of language.

Peter Foolen Editions announces a new publication by
herman de vries, two new editions by Giovanni Dalessi, and
AFFINITY, a new publication by Simon Cutts, published by
Coracle and Peter Foolen Editions. A new edition ON BLUE
& THE MOUNTAINS OF HOLLAND by Thomas A Clark,
is published by The Flag Club and Peter Foolen Editions
peter foolen editions
Nijenrode 107, NL – 5653 JD Eindhoven
www.peterfoolen.blogspot.com
Also available from Peter Foolen Editions at the Small
Publishers Fair, London

6 X 6 / 36 (Déplacement/Mobility)
The first installment of 6 X 6 / 36 (Déplacement/Mobility),
is a multi-volume work included in the Wish You Were Here
series. A concept book straddling the boundary between
catalogue and exhibition, 6 X 6 / 36 is published by
Éditions Subjectile, a newly established publishing house.
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The book is small (12.5 x 9 x 4.5 cm) and brick-like,
containing 60 pages of text and ten of my hard-ground
etchings. It was designed, hand-set and printed in
collaboration with David Fussner, using an Adana Eight
Five handpress. The paper is BFK Rives 280gsm, and the
text is printed in 10 on 12 pt Plantin, with Times Italic and
Times New Roman for headers and titling. The blind-
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embossed endpapers use Hahnemühle Etching 300gsm.
I have bound each of the 15 copies using a long-stitch
binding, and have cased each in a drop-back box.

Pride Prejudice Passion: Head Over Heels
Jacob’s Ladder: pigment inkjet prints and found images
Closed size 3.5 x 3.5 x 1.5”. Open Size 3.5 x 3.5 x 28”
Edition of 2 | $250

If you would like more information about the book, please
contact the artist at: hfussner@googlemail.com

Two new publications from LemonMelon
Lemonade
David Berridge
Stein had oranges, Ponge blackberries, Lawrence sorbapples and pomegranates, and Lorca a Garden of the Lunar
Grapefruits. But where is the lemon in all this, either as
fruit, a way of understanding writing, or as lemonade ‘cloud
& clear & fizzy / limonade ramune nimbu paani schweppes.’
This publication seeks answers. Or, as Kafka put it, ‘a man
cannot die and drink.’
Title 1 of the series Lemonade everything was so infinite.
LemonMelon 2011 | £5 | Softback | 62pp | 21 x 27.9 cm |
ISBN 978 1 908260 02 4
Julia Calver
At the heart of Kafka’s small, syntactically ambiguous space
is an object called out –
With resounding retroactive force his pause brings the
object to speech.
Here is writing invested in this moment.
Title 2 of the series Lemonade everything was so infinite.
LemonMelon 2011 | £5 | Softback | 32pp | 21 x 27.9 cm |
ISBN 978 1 908260 03 1

Pride Prejudice Passion: Tunnel of Love
Tunnel Book: pigment inkjet prints and found images
Closed size 8 x 8 x 2”. Open Size 8 x 8 x 18”
Unique artists’ book | $500

For more information on the series and to order copies, see
the LemonMelon website. http://www.lemonmelon.org

New books by Karen Hanmer
Pride Prejudice Passion is a series of three sculptural works
pairing text from the archetypal 1813 romance novel by
Jane Austen with images cut from the covers of its modern
counterparts.

Contact information: Karen Hanmer
karen@karenhanmer.com
www.karenhanmer.com

http://www.karenhanmer.com/gallery/?gallery=newwork
Two new books by Louise Levergneux
Pride Prejudice Passion: Whirlwind Romance
Carousel Book: pigment inkjet prints and found images
Closed size 6.75 x 4.25 x 3”. Open Size 6.75 x 8.5 x 8.5”
Edition of 3 | $500

Faux-Pas is a photographic documentation prompted
by the curiosity of the artist while living in the USA. This
study investigates the use of the American flag as an act of
patriotism. As a Canadian living an extended ‘séjour’ in
Ohio and in Utah, the pattern and colours of the American
flag became visually intoxicating for Louise Levergneux.
Levergneux carried out research on the United States
Code relating to the use of the flag. Louise came to realize
that her friends south of the border have put considerable
thought into the flag’s reverent treatment. The laws relating
to the flag outline rules, customs and etiquette pertaining
to the respectful use of the Stars and Stripes. The obvious
expressions of patriotism featured in this book struck
the artist as clear violations of the United States Code
pertaining to the flag. Levergneux’s observations of the
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symbol that touches the core identity of Americans are
portrayed in her project.

An edition of eight copies, signed and numbered. 7 inches
in diameter metal case assembles 36 double unpaginated
sheets. The pages are printed on Entrada rag paper, 300gsm,
digitally printed with an Epson Stylus Photo 2200.
$368 + handling and shipping
If you are interested in purchasing this book, please contact
the artist at louiselevergneux@gmail.com
www.louiselevergneux.com

An edition of 18 copies, signed and numbered. Flag book
structure with 7 folded accordion pages and 35 flags of
images. The images are printed on Entrada rag paper, 300
gsm; cover printed on Inkpress Duo Matt paper, 180gsm,
digitally printed with an Epson Stylus Photo 2200. The size
of the books is H 11.75 in x W 4 in, opened 20 in / H 30 cm
x L 10 cm, opened 50 cm. $368 + handling and shipping
If you are interested in purchasing this book, please contact
the artist at louiselevergneux@gmail.com
www.louiselevergneux.com

Perception is the last artist’s book on the continued work on
the theme of autobiography by Louise Levergneux. Selfportraits are all about perceptions of oneself. When looking
in a mirror, we see ourselves at a specific point in time.
These moments become memories in our consciousness.
As the moment fades, the image is retained as an impression
of ourselves. Time stops! These reflections, these memories
are woven into the fabric of our mind. The songs included
in this project have one common component: the name
“Louise.” The songs are not presented as they were
composed, but as indicators of how the artist would like
her name to be perceived. All of these combined elements
suggest a snapshot of our perception at different moments
in time.

Libraryland by Oslo David, Melbourne, Australia
Libraryland will be a limited-edition, well-designed book
of drawings, sketches and illustrations done at the State
Library of Victoria by
Oslo Davis, over three
months last year. Some
drawings are sillylooking, some serious,
some neither silly nor
serious - they’re just
drawings! Drawings
of the Library staff,
people walking,
talking, looking at
art, readings books,
tapping away on their
laptops, sleeping,
ascending and
descending stairs - you
name it! All immortalised in simple and complicated black
line drawings.
Limited run of 250 copies, 100 pages. Includes a speciallydesigned dust jacket that folds out to become a poster. Each
book is signed and numbered, printed on 100% recycled
stock. Libraryland will launch at 2pm Saturday 3 December
2011, at Perimeter Books, 748 High Street Thornbury,
Melbourne, Australia. Pre-order your copy at:
http://www.oslodavis.com

IMPACT 6
Multi-disciplinary Printmaking Conference Proceedings
A collection of peer-reviewed academic papers presented at
the IMPACT 6 Multidisciplinary Printmaking Conference
held at the University of the West of England, Bristol
celebrating the international diversity of the printmaking
discipline; from its roots in industrial communication
through traditional, fine-art based processes, to current
cutting-edge technology and theoretical debates.
Available as a downloadable PDF for £0.99 or 247 page
colour paperback for £36.00 from Lulu.com
http://www.lulu.com/product/paperback/impact6-multidisciplinary-printmaking-conferenceproceedings/17262864

Deck of Chords is a new book/object between Northwest
United States artists Kirsten Rian and Lauren Henkin
Rian and Henkin produced a full deck of cards with each
card featuring on the front, an image of Henkin’s from her
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portfolio titled “The Lines Between Us,” and on the back, a
poem by Kirsten.

grain. The finish and dimension of the book are also slightly
different. It’s limited to an edition of 10.
A comment on the upheaval in the world right now.
The change in society, the world structure - the change
in reporting, viewing and reacting to world events, other
cultures and other parts of the world. Our reactions to
conflict, and those things outside our control.

There are 52 cards in total plus a signed cover card. 14 $
available from: www.velanoche.com/book/deck-of-chords

The starting-point for this artist book/zine was the upheaval
in the world that felt very prevalent to me (demonstrations
through-out the middle east and the earthquake in Japan
was perhaps the main starting point for this). From this
I started thinking about the turmoil in the world, the
change in the world order/balance, our environment,
demonstrations throughout the world – and also the change
in how this is reported, presented and perceived.

Count the Stars, a new e-publication by Nicolas Frespech

The title is a play on Gil Scott-Heron’s ‘The Revolution
Will Not Be Televised’ (which for our time is perhaps the
complete opposite) and the fact that we in our fabricated
world somehow think we are, and also actually are up to a
point, living outside nature and the laws of nature.

http://frespech.com/presse/2011/countthestars.html

Coming soon… Kyle Schlesinger’s Picture Day
Picture Day will be printed in 50 copies on Magnani
160gsm handmade paper on an Albion handpress, and with
typographic prints by the printer. Binding will be in boards
covered with Cave handmade paper. 24 pages. Page size 9
1/2 x 6 inches. Types will be Giovanni Mardersteig’s Dante
for the text and a variety of others, including wood types, in
several colors, for the prints. Price is Australian dollars $260
per copy (includes postage).
A printed prospectus will be available, and please email
Alan Loney at Electio Editions if you wish to receive one.
All enquiries to Alan Loney, Electio Editions
alanloney@gmail.com
http://electioeditions.blogspot.com

The book was made by cutting images from newspaper
reports on natural disasters, demonstrations and violence
(man-made and natural catastrophes eerily similar in their
appearance). The images were layered and assembled into
collages, text added, then photocopied on different copiers,
scanned, copied, layered, cut and printed on inkjet in black
& white. The resulting pieces were then folded into books,
trimmed and staple-bound. 2011. 14pp., b/w illustrations
throughout, 7 x 10 cm. Second/modified edition: 10 copies
(plus 1 artist’s proof).
http://rareautumn.blogspot.com/2011/10/revolution-willbe-televised-nature.html
Young Man or Woman In Search of Ideal II
This book/zine centres around extracts from the chapter ‘To
A Young Man or Woman in Search of the Ideal II’ from the
book ‘Search-Light Letters’ by Robert Grant (you can read
the entire book on www.gutenberg.org

Two new books by Rare Autumn
The Revolution Will Be Televised / Nature Can’t Be Tamed
(second edition)
The first edition of this book/zine was a limited edition of
15, which was part of the June/Winter issue of IMPRINT
(with 1 copy in the PCA archive). This second edition is
printed on a paper with different texture and slightly higher
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Some sentences has been enlarged, distorted, taken out of
context and given more/less/different importance and/or

intent than in the original text. The pages of the book/zine
has been distressed, manipulated and graphic elements has
been introduced.
‘To Young Man or Woman in Search of Ideal II’ was
distributed as part of the Bibliophile project at Spike Island
Artists’ Book and Zine Fair on Saturday 8 October, 2011.
Rare Autumn, 2011. 12pp., b/w illustrations throughout,
14.8 x 21c m. Bibliophile edition & normal edition.
http://rareautumn.blogspot.com/2011/10/to-young-manor-woman-in-search-of.html

The Terrorist’s Handbook by David Schulz,
Light Rail Press
Throughout the summer of 2011, I made a series of walks in
public places in New York City. The walks were
concentrated on/in/near major infrastructural elements,
such as bridges and subways. During the walks, I made
photographs that sought to explore ways that these elements
frame our perceptual experience, allowing for a conversion
of our quotidian moments into brave navigational
conquests of space and understanding. This exploration
grew out of my interest in how walking relates to seeing.
On each walk, I remained on public paths, platforms,
and sidewalks, and stayed away from all “no-trespassing”
zones. Similarly, I never photographed in areas prohibiting
photography. However, it became clear early on that my
simple walking and photographing was a gesture inciting
grave suspicion. Each time I photographed, I was stopped
by the police, told to erase my images, and hand over my
identification. I was asked, “why was I photographing
the bridge?” and “what was I doing so far from my
neighborhood?”

Now, Google makes it possible to traverse the very same
paths and streets my feet carried me on, I can make
unlimited screenshots from my virtual walks, free from
police interrogation. But somehow, placing myself physically
in that space provokes investigation. One can easily see how
vulnerable a city is, and that walking in physical space can
be a creative act that transforms the walker into a producer
through interaction with other people/users.
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The means of behavioral control in cities are countless, from
architectural design to “education” to police enforcement.
And one of the biggest challenges faced by our police
department in this country is how to negotiate with citizens
who are not breaking the law, but who are involved in
suspicious activities. The tremendous gray area surrounding
photography in “sensitive” areas in urban centers is a
battleground that many choose to ignore, even though they
may engage with it on a daily basis, complicit in the
formation of value-systems that determine what exactly it is
that defines “suspicious activities.”
As my project evolved, I discovered an online document
called the “Terrorist’s Handbook” which was created by
an unknown author sometime in the last 30 years, edited
by countless readers, and freely available on several websites.
It consists of recipes for bombs, explosives, and DIY
“terrorist” strategies that will disrupt our systems.
I began contextualizing my photographs within its structure
and found the connections between bomb-making and
walking/photographing to be poignant. Other ephemera,
such as transcripts of conversations between myself and
law-enforcement officials are included on pages within
my book.
It is now the 10th-year anniversary of 9/11, and for the week
preceding the day of memorial, there has been a constant
noise of reporting on possible terrorist activity. Al Qaeda’s
number two official has supposedly just been imprisoned
(and 10 more have taken his place). We are informed of
two american citizens of Arab ancestry leaving Afghanistan,
traveling through several countries, and ultimately entering
the U.S. with the intention of setting off a bomb. How do
we know this? A guy in Afghanistan heard it second or
third-hand from someone else that this was happening.
In Manhattan, police checkpoints have been set up and
motorists are detained in traffic. The city has become a giant
stage for the perpetual unveiling of terrorist plots, both
imagined and real, as we remain speechless by the act and
absolute unpredictability of 2 planes flying into the former
World Trade Center.
I am reminded of the morning before 9/11 when I awoke
at 4:30am, unable to sleep and so got out of bed and made
my way to Red Hook, Brooklyn. Red Hook was (and still
is) an aberrant neighborhood in New York City, not having
access to the subway system. One has to drive, take a bus,
or walk down from Carroll Gardens or Park Slope. Its
century-old buildings and piers reflected its former ties to
New York Harbor and the shipping industry, former bars
along Conover Street catered to old sea salts still living
in the area. I remember a pack of wild dogs running in
the neighborhood. On the morning of 9/10/01, I found
myself drawn to the piers leading out into the harbor
facing downtown Manhattan and the World Trade Center,
which I contemplated and photographed for several hours
that morning, unaccosted by police. 24 hours later, those
buildings were gone.
ISBN 978-0-9828666-1-0, 80 pages, Full Colour, Digital
Offset Press (Indigo), Perfect-bound, 10.5 x 7.75”, edition of
75, $45. Publication Date: 9/11/11. To purchase, please email
info@lightrailworks.com lightrailworks.com
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Artist’s Book Yearbook 2012-2013
Published 2011 by Impact Press
Over 600 artist’s book listings from 207 national and
international artists. Reference listings of: collections,
libraries, archives, bookshops, galleries, centres, design print
& bind, publishers, dealers, presses, studios, competitions,
fairs, festivals and exhibitions, journals, reference books,
organisations, societies, websites, academic projects, touring
programmes and courses.

Essays include: John Bently on books and community;
Earle D. Swope’s extraordinary account of how he came to
be a book artist; an update on the work of the collaborative
artists’ group AMBruno; a study by Eileen O’Keefe of Sarah
Jacobs’ thoroughly absorbing - Drawn from the Inventory:
the Notebooks of Elisabeth Faulhaber; Jackie Batey celebrates
the 10th issue of Future Fantasteek!; Lawrence Upton
has written on his extensive art collaboration with Guy
Begbie; Davy & Kristin McGuire explain their beautiful
performance piece The Icebook; Nicola Dale looks at
the artistic potential of book destruction, and Radoslaw
Nowakowski asks: Is a hypertext (artist’s) book possible?
Linda Newington explores the book works of SALT +
SHAW; Paulo Silveira reflects on the start of his recent
academic project: The University and the Artist’s Book,
and Reinhard Grüner shows us some of the very special
presentation copies of artists’ books in his collection.
Artists’ pages by: Amir Brito Cadôr, Eric Doeringer, Lara
Durback, the Idaho Book Artist’s Guild, Susan Johanknecht,
Paul Laidler, SALT + SHAW, Clare Thornton and Maria
White. Cover design by Tom Sowden.
ISBN 978-1-906501-06-8. 254pp, 21 x 29.7 cm, paperback.
You can order online for £15 per copy (P&P inclusive in
the price) UK, or £16 per copy (P&P inclusive in the price)
Worldwide at: http://www.bookarts.uwe.ac.uk/abyb11.htm
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The Blue Notebook: Journal for artists’ books
Vol 6 No 1, 2011. A themed issue on Books and Travel.

Essays: Katie Herzog’s cycling librarians hold their
‘unconference’ on wheels; Steven Daiber’s series of
collaborative adventures with artists in Cuba on the
making of Privacidad: Privacy. Simon Goode’s book arts
pilgrimage to the USA (May to July 2011), as he went on
a self-funded fact-finding mission, and his resulting call
to action. Pauline Lamont-Fisher walked the route of a
found map through the streets of London, to create a new
bookwork. Hanne Matthiesen shares her experiences in
Lithuania and South Korea with book related excursions
in The Wonders of Travelling With Book Art. Maja Wismer
& Hinrich Sachs on the multi-part exhibition Travelogue
as Allegory. Artists’ books, publications and printed matter
in the various forms of travelogue, photo book, explorer’s
account, sci-fi novel, all became the core of the constellation
of the exhibited material relating to the narrative of
travelling. Joan Stoltman reviews the jenny-press’ At the
Turn of the Centuries: The Influence of Early 20th Century
Book Arts on Contemporary Artists’ Books (2010; New Haven,
Connecticut).
Artists’ pages by: Hazel Grainger, Jon McNaught, Heidi
Neilson and Michalis Pichler.
Cover, badge and sticker designs by Hazel Grainger.
The journal is published in two formats: an electronic
colour version to be accessed at any time online, and a
paper, black and white version. Subscription covers both
formats for Vol 6 No 1 October 2011 and Vol 6 No 2 April
2012, for £10 GBP including UK or international postage.
Order online at: www.bookarts.uwe.ac.uk/bnotebk.htm

Reports & Reviews

The new Marches Book Art Group
In the English/Welsh Marches, a new independent group
is being formed to cater for Book Artists in this large area
covering four counties in two countries.
They all love making book-art as part of their practices
and are coming together to exchange ideas and techniques
amongst themselves, and also drawing on ideas from
contacts around the world.
They will meet every month for crits, encouragement and
mutual support. They intend to share resources to enable
them to show at the major book art fairs.
For further details contact:
heather_prescott@btinternet.com

POLISH ARTISTS’ BOOKS FROM THE END OF THE
20th AND THE BEGINNING OF THE 21st CENTURIES
Report by Jadwiga Tryzno
The exhibition in Musashino Gallery at the University of Art
in Tokyo was the first presentation abroad of the collection
of POLISH ARTISTS’ BOOKS FROM THE END OF THE
20th AND THE BEGINNING OF THE 21st CENTURIES.
In Poland the collection has been displayed more than a
dozen times so far, mainly in the public libraries in big
cities.
The exhibitions caused great interest among the visitors
– those who come often and regularly to libraries
could discover an unknown art made both by masters
and beginners, by the famous and the forgotten, by
representatives of traditional disciplines and of modern
multimedia, by Polish artists living abroad and by foreign
artists living in Poland. The Collection revealed many
exciting aspects: how it refers to Polish contemporary art,
to book art in other countries, to various branches of book
art itself, etc. These issues are discussed in a series of essays
written when The Collection was being arranged, but
have not yet been published. The project of making such a
collection together with a theoretical description, although
not yet entirely completed, can be regarded as successful.
The idea of making The Collection appeared as a result of
political changes in Poland in the beginning of the 1990s.
After World War II there were no private publishing houses,
small presses, printing studios, galleries, international
contacts and exchanges – the artists were not interested
in the book form at all. A few Polish small presses were
operating abroad (Gaberboccus Press, Oficyna Poetów i
Malarzy, Stamperia Polacca), while in the country only
individual artists (Zbigniew Makowski, Jerzy Jekot) went
in for “books” rather than painting or sculpture. Social
and political transformations, as well as new technical
possibilities, quite quickly made artists open to the
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book arts. Many younger artists took part in the book
competitions and festivals organised by Alicja Słowikowska
in 1994-2006 on behalf of the Warsaw Branch of Polish
Artists Union. The Collection arose due to the “uniqueness
of the turning point time”. This moment was a turning
point also in the history of a codex book – how it began
evolving towards electronic forms. The optimistic slogan
“a book will survive as an art work” brought a couple
of questions: what is an artist’s book like right now and
what will it be like in the future? The idea of making The
Collection was inspired by these questions. The present
artistic formations of a codex – and a codex has been for
centuries, the very essence of the definition of a book –
are worth studying.
The Collection of POLISH ARTISTS’ BOOKS FROM THE
END OF THE 20th AND THE BEGINNING OF THE 21st
CENTURIES has been created by Alicja Słowikowska and
Jadwiga Tryzno with financial support from the Ministry
of Culture and National Heritage of Poland. The jury
consisting of outstanding Polish art critics selected almost
150 items from more than 500 books. The collection is
composed of works made within two decades, from 1990
to 2010, in Poland or abroad by the artists of Polish origin.
Books awarded in competitions and festivals, both in
Poland and abroad, are quite a big part of the Collection.
There are works by artists of several generations, of various
specialisms, some of them entirely devoted to books, some
of them making books occasionally. Three basic categories
by Clive Philpot are very useful in describing the content
of the Collection: book-works, book-objects, just-books;
however the “between”forms are also worth noting. In
Poland, artists still quite rarely publish editions of justbooks. Much more popular are book-objects and bookinstallations, which due to their size and weight could not
be displayed this time. The exhibition gave a chance to see
artists’ work at different stages of book development – from
illustrations presented on single sheets of paper up to the
statement telling that “a book – a picture, artistic, author’s
one – is a “score”, a scenario of everything, sometimes even
of life”, as Dorota Folga-Januszewska wrote in her article
“Artist’s Books and Art in Poland Today”.
I do hope that exhibiting The Collection at the Musashino
Museum will get Japanese audiences closer to Polish art.
The credit goes to Ms Setsuko Shibata, who, in spite of
“mountains” of problems and obstacles The Collection
faced on its way from the Book Art Museum in Łódz to
Musashino Museum at the University of Art in Tokyo, didn’t
give up the project. In the name of all Polish book artists
and book art fans, as well as myself, I would like to give her
my warmest “thank you” for her passion, involvement and
steadfastness.

Jadwiga Tryzno
Exhibition Curator
Co-founder of the Book Art Museum, Łódz, Poland
http://www.book.art.pl
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We Are Book Arts - Camberwell Book Art MA Show
Review by Abigail Thomas
Walking through the three rooms that were assigned to
the 2011 Book Art MA artists, you get a real sense of the
calming off-whiteness of paper, imbued with the surety of
the printed word and image. The larger room is dominated
by two ceiling to floor pieces; an ephemeral hanging paper
installation by Wiebke Kowal, next to a book by Jukhee
Kwon, where the words literally came tumbling out of the
covers, cascading down in rivulets of text which pool on
the floor, very reminiscent of a piece displayed in the V&A
in 2007 by the artist Lu Shengzhong1, but while Lu’s piece
consisted of empty paper, devoid of text, Jukhee Kwon’s is a
sculpture of an altered book, each shower of paper formed
by printed words and sentences, like the book is trying to
speak.

has been presented quite simply on a shelf/stand on the wall,
open at the middle spread of pages. The book itself, made of
fibrous paper with no difference for the covers, is simply
bound with a pamphlet stitch. The edges of the pages are
covered in what looks like sticky tape which makes turning
the thin pages easier, more inviting as it is less likely to be
damaged or marked by dirty fingers. The content of the
book is solely image-based, registration points were clearly
visible round the edge of the printed pictures, which are
mainly photographs of travel documents which suggested
migration.

Crossing Borders, Imogen Chester, 2011

Triple, Jukhee Kwon, 2011

In book art exhibitions I find it is often, if not always,
imperative that a curator or artist pays a great deal of
attention to the display of each book. Each piece in this
show has been exhibited very skilfully, with time spent
finding the best way to present the pieces to the viewer.
One of the works where display is particularly well achieved
is a book by Imogen Chester called Crossing Borders which
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On the wall and floor she has used yellow and black
patterned parcel tape to mask off an area around the piece
and the shelf it’s sitting on. This is evocative of the line, or
hashed box that is drawn on the pavement surrounding
cash-points; both inviting you to step inside and also to
keep your distance. In the gallery the viewer is invited to
cross the border, to break the boundary and step inside the
space allocated to interact with the book. While one viewer
is within this area the tape border acts as a barrier to stop
others from crowding around and entering that sacred space
and reduces the risk of breaking the one to book experience
with the work.
Chao Kang’s piece Immersive City consisted of a lightbox
on a table top in a darkened room, 8 books spread out
beside the box. Embossed white paper sandwiched square
transparencies to form each page, bound together with
an open spine binding in red thread.

Renée Fisher’s wall based piece Portraits is another piece
where precise installation and display was obviously
essential, it shows fragments of text; printed, typed and
handwritten dotted over a white wall, some pinned within
old picture frames, torn off scraps glued into the corner
of the backing board leaving an expanse of empty brown
chipboard to fill the rest of the frame. Cardboard is nailed
to the wall, cut out printed sentences are paperclipped
and taped to the card backing, spilling over the edge to the
wall. One off centre frame holds an accordion book which
is spilt open to drop down, the back cover board hanging
just below the floor. The pages are filled with a sprawling
concrete poetry style writing.

Immersive City, Chao Kang, 2011

The books can each be placed by the viewer onto the light
box in order to read the pages with light behind them. Each
page turn adds or subtracts from the main image. Layers are
stripped away to reveal images that could stand alone, both
having a certain beauty. The images themselves play with
elements of the city; blurred lights in the night time or hazy
urban buildings looming through the fog. I love the way the
piece invites interaction, even if it is just the simple act of
choosing which book to look at first and placing it upon the
light source in order to see the images, it feels like you are
selecting a window to look through onto an unknown city.

Portraits (detail), Renée Fisher, 2011

Portraits, Renée Fisher, 2011
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Contemplative text but broken up into small bite size
sentences that form shapes across the page. The writing
itself seems like fragments of poetry, some elements seem
like excerpts of an autobiography that have been ripped out
of a document and been found crumpled in the waste paper
basket of a bedroom. These personal fragments of text are
given status by being framed and hung on a wall, and yet
the frames are incomplete, the paper pieces do not fit, some
have even just been directly nailed to the wall; and so the
elevation they were given has been somewhat torn down
again. Arranged how they are its as if the visual poem
from the wall bound book has escaped to form offshoots;
an installation as poetry on a surface, perhaps the wall
is a page?
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Back in the largest gallery room, fighting for space, could
be found a book by Christa Harris, but the only way you
would know that it is by her, is if you found and read the
wall label which depicts her real name. The book on first
glance, sat upon a low plinth or coffee table style table is
a published work on the state of Book Art today; the title
being Form and Content by Sarah Richirst. Flicking through
the semi glossy pages you see work by different artists and
the authors comments upon them, reviews of artists’ books
from around the book art world. And yet I do not recognise
any of the names or the images of the books;
I get suspicious; “why is a non-fiction book on artists’ books
being shown as a piece of art in its own right, and why can’t
I find this ‘Sarah Richirst’ in my catalogue?” - the answer
dawns on me as I rush to find the artist’s name label on
the wall nearby: ‘Christa Harris’... I turn to the inside cover
page of the book in my hands, it confirms my suspicions
that “this is a work of fiction, all resemblance to those
mentioned within it is entirely coincidental...”. I sheepishly
look up to see if anyone witnessed my realisation that the
artist had in fact made the whole thing up herself, every
book art piece written about in this fictional-non-fictionbook was in fact made by her and then reviewed by her;
artist as author, artist as other artists, and artist as publisher.

The exhibition as a whole seems a little close, but then with
so many students in one building it would be very hard to
find adequate space for such a show. Despite the space
situation I think the artists have found both ingenious as
well as wonderfully simple ways of displaying what can be
very intimidating art objects to exhibit. I saw a fantastic
level of viewer participation during my visits to the show
which is a truly encouraging thing to see in an exhibition
dominated by book art. As an exhibition of highly
conceptual works of art it feels that this postgraduate course
is most definitely following the path of book art theory and
artistic practice. Rather than concentrating on the craft of
binding books it seems to concentrate on the discussions
surrounding what a book is now, its function, its role.
I look forward to seeing more from these artists in the
future, I am sure their names will continue to pop up;
keep your book art eyes peeled!

Abigail Thomas is a London-based artist who works across
many disciplines including installation, textiles and book
arts. www.abigailthomas.co.uk
http://abithomas.blogspot.com
You can find out more about the artists mentioned here as
well as the others in the show on their collective website:
http://www.wearebookarts.co.uk

Notes
1. See the book Out of the Ordinary: Spectacular Craft by
Laurie Britton Newell, V&A Publications, 2007.
Published to coincide with the exhibition of the same name.
2. See the website constructed for the exhibition in 2005 by
Jamie Shovlin: www.naomivjelish.org.uk/homepage.htm

The Artist’s Book in Slovenia 1966 – 2010
Report by Lara Gonzalez

Excerpt: Form and Content by Sarah Richirst, Christa Harris, 2011

I instantly think of the conceptual artist Jamie Shovlin
who makes fakes and fictions as work. His 2005 exhibition
was a collection of works supposedly created by Naomi V
Jellish2, a schoolgirl who had disappeared leaving behind an
accumulation of drawings and letters, was in fact a beautiful
fake, all created by himself; the name of the girl being an
anagram of his name, just as Christa Harris has turned her
name into Sarah Richirst. While it is clear that while Shovlin
makes his work to deceive and seem completely believable,
Harris’s work states at the start of the book that the piece is
a falsity, a fictional deceit, but it is one that is easily found
out. This truth suggests you should take the contents of
the book with a pinch of salt, perhaps the artist is trying to
make a comment on the real non-fiction books of its kind,
a jab at the way reviewers write and how they portray the
artists and their work on a glossy page of a magazine or in a
coffee table book.
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From 13 October - 28 October, the Digital Art Gallery at the
London South Bank University hosted an exhibition curated
by Tadej Pogačar / The P.A.R.A.S.I.T.E. Institute.
The exhibition and lecture were part of the Photobook
module, facilitated by Paula Roush in the Digital
Photography programme at the London South Bank
University.
Tadej Pogacar, born in 1960, Ljubljana, Slovenia, is the
founder and director of the P.A.R.A.S.I.T.E. Institute,
established in 1993. It is a non-profit-making institution
that works in the area of contemporary art through
programmes for production, education, and exchange.
It is the leading independent producer and publisher of
artist books in Slovenia. In 2007, it developed the Artist
Book Seminar, which featured lectures, exhibitions,
and workshops devoted to the topic. Since 2008, the
P.A.R.A.S.I.T.E. Institute has taken part in artist-book fairs
in Paris, Berlin, Brussels, London, Ljubljana, and New York.

Pogacar is a visual and performance artist, educator and
curator; he explores different systems of self-organizations
within urban contexts. His work has examined different
systems of urban self-organization, such as street traders
in his 2005 project “Street Economy Archive” and more
recently “Sex trade”.
The current exhibition at the Digital Art Gallery provides
a broader background to Pogacar’s work and to the work
of the P.A.R.A.S.I.T.E. Institute, placing it in the context
of Slovenian artist’s books and the history of alternative
press in Slovenia since the mid-1960s. Production of
books and alternative media in Slovenia is set apart from
neighbouring countries due to the particular history and
sociological context of the region. Whereas other Eastern
block countries were isolated from the influence of the West,
Yugoslavia was exposed to and able to interact with western
culture more freely. It straddled the East/West border both
culturally and geographically.

in limited editions of no more than 3. Many of the works
from the 1960s are presented via video projections onto the
gallery wall, as they are too fragile to transport.
The works are displayed on tables, illuminated by table
lamps creating rarified, library atmosphere in which
precious historical artefacts can be examined. This generous
if studious presentation belies the expansive nature of the
artist’s book, as Pogacar himself explained: “History shows
us that the artist book can appear in so many forms.
It always surprises us what an artist’s book can be and
what forms it can take. I would go for open definition
and not for restriction.”

This fluid situation allowed radical art movements to
develop, such as the OHO group, that developed similar
strategies to the multi-disciplinary Fluxus group in the west.
It was through the OHO group that the artist book emerged
as a means to explore, propagate and document social and
political activism.

On table: Nothing Special, Zora Stancic, 2007; 12 Boring Poems,
Dejan Habicht, 2008. Projection: Slovenian artists’ books from
the 80s and 90s.

It is the diversity of book production that Pogacar is
drawing out in the exhibition, both the variety of uses of the
medium during specific times and the relationship between
current works and their predecessors, which many of the
artists represented here demonstrate through a kind of
dialogue with historical models.

Enoletnica/YearBook, Saša Kerkoš and Mina Fina, 2009

The exhibition maps the journey from these early
productions in mid 1960s to present, surveying the OHO
group’s experiments through to the fanzine scene of the
1980s and 1990s, with more than 100 examples of editions
produced during this time. Some are tactile and precious as
they are all hand made and part of very small editions, often
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The forms and subjects of the works displayed reflect this
diversity. Tanja Lazetić’s “Potato Leaf ” (2008 ink-jet print,
32 pp), which contains an actual potato leaf, is a concertina
book the artist made in memory of her mother, on how she
tended her allotment, whilst also referencing the origins and
importance of allotments in Europe. While Dejan Habicht’s
“12 Boring Poems” (2008 box set with CDs, DVDs, floppy
disc, photos; 17,8 cm x 14,8 cm x 7,2 cm) is a multimedia
presentation which expands the format of the book beyond
printed materials.
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The dialogue with historical models is perhaps best
exemplified by the reference to the work of Edward Ruscha.
Published in April 1963 by his own imprint National
Excelsior Press, Ruscha’s “26 Gasoline Stations” is often
considered to be the first modern artist’s book. As its title
suggests, “26 Gasoline Stations” reproduces 26 photographs
of gasoline stations next to captions indicating their brand
and location. Several of the artists exhibiting here engage
with Ruscha’s work.

On table: Nothing Special, Zora Stancic, 2007; 12 Boring Poems,
Dejan Habicht, 2008

Twenty Palm Trees of Santa Cruz de Tenerife, Tadej Pogacar, 2009

Most obviously, Dejan Habicht’s tongue in cheek “One
Gasoline Station” (2010 colour, ink-jet print, 6 pp., 14.7 cm
x 20.8 cm), which again as the title suggests is a photo of
one gasoline station. Habicht also presents 36 postcards of
train stations in “End of the Line Stations” (2010 colour,
digital print, 36 postcards, 10.5 cm x 12.7 cm x 1,7 cm).
Tanja Lazetić also draws upon Ruscha’s work in “Nine
Swimming Pools Behind a Broken Glass” (2010 colour,
offset print on paper, softcover, 36 pp.; 13 cm x 18 cm) as
does Tadej Pogacar with his work “Twenty-Eight Cakes”
(2009 colour, offset print on paper, 28 pp., 14.9 cm x 21 cm)
and “Various (Small) Pieces of Trash” (2010 colour, offset
on paper, 48 pp., 16 cm x 22 cm).

On table: Nothing Special, Zora Stancic, 2007; 12 Boring Poems,
Dejan Habicht, 2008. Projection: Slovenian artists’ books from
the 80s and 90s.
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Although the focus of the exhibition is work produced
in Slovenia, the artists involved in the production of
books were not solely concerned with works restricted by
location. Many of the artists saw themselves as part of an
international scene, as is demonstrated by the WestEast
anthologies compiled by Franci Zagoricnik in the 1970s,
which include around 700 works by artists from both
Eastern and Western Europe and Asia.

Lara Gonzalez graduated from the National School of Fine
Arts in Buenos Aires, Argentina, with a degree in Fine Art.
Her current research, for a Masters degree at the London
South Bank University, involves the production of artists’
books as a practice and theoretical tool.
Lara Gonzalez: laragonzalezw@gmail.com
Paula Roush: roushp@lsbu.ac.uk
http://www.msdm.org.uk/photobook/
http://www.zavod-parasite.si/eng/publications/artist-books

Perfect as promotional material for presenting your work
to a gallery, potential client or simply as an artist book.
At the end of the 2 days, you will take home a variety of
bespoke books created by yourself.
£118 (£105 members price) includes basic materials.
Booking details at: www.ochreprintstudio.co.uk

Hazell Designs Books has lots of upcoming festive courses
Wishing and Stars: Bookart at Few and Far, London
Wish Books Friday 18th November. A special concertina
with pockets to contain mini-books and envelopes full of
New Year wishes or present longings.

STOP PRESS!
Noreen Grahame’s grahame galleries + editions in
Brisbane has just reopened after all the work on the rebuild
following the devastating floods there earlier this year.
The first show is on display until 26th November: Euan
Macleod – a selection of etchings 2004-2009. Since 2004 Euan
Macleod has collaborated with printmaker, Ron McBurnie,
to produce over thirty etchings.
The artist’s book exhibition Lessons in History Vol II Democracy is back on schedule for Sept - Oct 2012.
‘… in Italy, for thirty years under the Borgias, they had
warfare, terror, murder and bloodshed, but they produced
Michelangelo, Leonardo da Vinci and the Renaissance.
In Switzerland they had brotherly love, they had five
hundred years of democracy and peace — and what did
that produce? The cuckoo clock.’
Harry Lime in The Third Man (1949)
Graham Greene’s character expresses contempt for
democracy in stark contrast to our sense of ‘democracy’ as a
‘feel-good’ idea. With missionary zeal, we have undertaken
wars in Iraq and Afghanistan, in part to bring a western
‘democratic system’ to the citizens of these countries.
But is the ‘democracy’ we wish to impose already broken?
Will the cuckoo clock be all that is left?
Call to artists! - To submit an artist’s book for selection in
Lessons in History Vol. II – Democracy, a 2012 exhibition of
artists’ books on the subject of ‘Democracy’, email grahame
galleries + editions for form for submission, via the website:
http://www.grahamegalleries.com/contact/
grahame galleries + editions
http://www.grahamegalleries.com

Book Crafts with Geff Newland
Ochre Print Studio, Guildford, Surrey
Saturdays 12th and 19th November, 9.45am - 4pm
Ever wondered how to bind your own prints into a book
or make your work truly pop off the page? This two-day
course will deliver the basics to take your artwork into new
areas, by showing you ways of constructing beautiful books
and then transforming them into 3D works of art. You’ll
be given the foundation to start creating stunning, original
artist statements and business cards that give a real punch.
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Paper Star Book Saturday 19th November. Create books
which fold out into three dimensional stars to hang on your
Christmas tree. Inscribe secret messages on each page…
£35 per person.
Plus lots more courses around London and Edinburgh over
November and December, including Oh Christmas Tree!
Tra la la, 27th November, at the NEW Hazell Designs
Books HQ, Edinburgh EH3. £10 per person.
Courses for 2012 are online, with events in the UK,
Stockholm, Venice, Tuscany and California. You can book
any of the courses via the online links at:
www.hazelldesignsbooks.co.uk

2012 CFPR Professional Development Summer Institute
Classes include:
Bookbinding for artists
Led by Guy Begbie
Monday 2nd July - Friday 6th July 2012
Inkjet and Laser Cutting for Arts and Crafts
Led by Paul Laidler and Tom Sowden
Monday 2nd - Weds 4th July 2012
Advanced Bookbinding for artists
Led by Guy Begbie
Monday 9th - Friday 13th July 2012
Comics, Books, Zines with Offset lithography
Led by Jon McNaught
Monday 16th - Friday 20th July 2012
Letterpress!
Led by Angie Butler
Monday 23rd - Friday 27th July 2012
Rubber Stamp Cuts and Books
Led by Stephen Fowler
Tuesday 24th-Weds 25th July 2012
More information and booking at:
http://www.bookarts.uwe.ac.uk/cpd.htm
http://www.uwe.ac.uk/sca/research/cfpr/courses/
cpdcourses/index.html
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DECIDED NOT TO SAVE THE WORLD
AT TATE MODERN
As part of a collaboration between Tate Modern and SALT,
Slavs and Tatars will present two works in a group show in
the Level 2 Gallery, whose title comes from a Mircea Cantor
piece, with works by Cantor, Yto Barrada and Mounira Al
Solh. Curated by Kyla McDonald and Duygu Demir, the
second installment of the exhibition will take place at SALT
in the spring of 2012.
4 November 2011 – 8 January 2012, Bankside, London, UK
http://www.slavsandtatars.com

New works by Gracia & Louise are on show in three
exhibitions over November 2011
IN SUSPENSE
Thursday November 4th – Saturday November 26th, 2011
Hand Held Gallery Suite 18, Paramount Arcade, 108 Bourke
Street, Melbourne (VIC)  We’ve created a new work of
suspended parts for the group exhibition In Suspense.
Expect tiny hot air balloons and an owl or two. For more
details, you’ll have to pop along.  
SHELF LIFE
Sunday November 13th – Sunday December 4th, 2011 (with
opening festivities 3pm, Saturday November 12th) Delmar
Gallery Trinity Grammar School, 144 Victoria Street,
Ashfield (NSW)  We’ve made two new foldout artists’ books,
Modifications in Pictorial Education (i) and (ii) for the
group exhibition Shelf Life.  
St Heliers Street Store + Gallery in association with Rona
Green presents: THE WONDERFUL CREATIVE THINGS
FAIR Sunday November 27th, 2011 11am – 4pm
The Abbotsford Convent, 1 St Heliers Street, Abbotsford
(VIC)  The Wonderful Fair sidles into town once more
(www.stheliersstreet.com). Hope to see you there.

MY DEAR, DON’T WORRY MY DEER
Gracia Haby, edition of 60 2011. Copies of My dear, don’t
worry my deer are now available through our online store:
http://gracialouise.bigcartel.com/product/zine-my-deardon-t-worry-my-deer
www.gracialouise.com

Promise Me
Aidan Moesby  
Installations and interventions; a new exhibition of text
works at The Art House Wakefield, UK
Currently on display until 17th - November
aidanmoesby.co.uk

UWE Bristol Exhibitions at Bower Ashton Library
Opening hours summer time: Mon - Fri 9am - 5pm
Please call to check opening hours before travelling
as times vary during vacation periods.
Library main desk telephone: 0117 328 4750
If you have any book arts news, please email items for the
Book Arts Newsletter to: Sarah.Bodman@uwe.ac.uk
Please supply images as good quality RGB jpegs (300 dpi)
Next deadline: 16th November for the

December 2011 - January 2012 newsletter
www.bookarts.uwe.ac.uk / Sarah.Bodman@uwe.ac.uk
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